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Solo Repertoire
First movement of the Haydn or Hummel Concerti

Orchestral Excerpts
Trumpet 1 parts:

Bartok, Concerto for Orchestra
° 2nd movement: mm. 90-146
° 5th movement: mm. 211-256

Bizet, Carmen
e No. 1 Prelude: m. 3 to end

Handel, Messiah
e “The Trumpet Shall Sound”: opening to m. 32 {Bérenreiter Edition}

Mabhler, Symphony No. 5
e 1" movement: opening to 6 after Reh. 1

Ravel, Piano Concerto in G
e Reh.2toReh.3

Respighi, Pines of Rome
e 1" movement: pickup to 12 after Reh. 2 to 8 mm. before Reh. 3
o 2" movement: Off-stage solo (8 mm. after Reh. 10 to 9 mm. before Reh. 11)

Rimsky-Korsakov, Scheherazade
o 4th movement: 1 before Reh. C to Reh. E
o 4" movement: Reh. QtoReh.R
o 4" movement: Reh. T to Reh. U

Schumann, Symphony No. 2
o 1" movement: mm. 1-13

Shostakovich, Symphony No. 5
e 1" movement: Reh. 27 to Reh. 32

Strauss, Don Juan
e 4 after Reh. F to 3 before Reh. G

Stravinsky, Petrushka (1947)
e 1 before Reh. 134 — Reh. 139



Bartok: Concerto for Orchestra - Mvmt. 2 (90-146)

con sord. BT SR S & SR
nC EPamerrrlt

—
Vo
102
«a s w o m o _ 2 . . H ’
) peppee ~-.@._4}) by o e

A\AY.S ) L =1-LF = = 5 - _.::.7, . + - 1

mng] Y — . e |

mf

fa) . - e — v = . . . ! -
- . [ s 0 - . » - > 1

/H
e
N

- : ' . - . — . ) -'-
mf P ' mf P~==muf
: (123] Lo stesso tempo

senza sord. , 1
)4 5 1 | I 1
r'f\ .? .} :I! 1w | “l‘l‘ { | | \’; E" A 11 ]r &tlﬂ_il 'f
4 i ] 1y 1 &
o = T S

)
?
)@

-
el
\
Fnd
{
-



Todd Sheehan
Bartok: Concerto for Orchestra - Mvmt. 2 (90-146)


Bartok: Concerto for Orchestra - Mvmt. 5 (211-256)
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Todd Sheehan
Bartok: Concerto for Orchestra - Mvmt. 5 (211-256)


Bizet: Carmen - No. 1 Prelude (M.3-end)

in A.

Andante moderato.(J - 58.)

N? 1. Prélude.
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Todd Sheehan
Bizet: Carmen - No. 1 Prelude (M.3-end)


10n

Messiah - No. 43 “The Trumpet Shalll Sound” (opening - 32) Barenreiter Edit

Handel

Tromba I in Re/D
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Todd Sheehan
Handel: Messiah - No. 43 “The Trumpet Shalll Sound” (opening - 32) Barenreiter Edition


Mahler: Symphony No. 5 - Mvmt. 1 (Opening-6 after Rehearsal 1)
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Todd Sheehan
Mahler: Symphony No. 5 - Mvmt. 1 (Opening-6 after Rehearsal 1)


Ravel: Piano Concerto in G (Rehearsal 2-3)

en UT

= Ym——
., 1 : : ] 1 1 ) 1 ) 1 1
== : - =
pr— I I'



Todd Sheehan
Ravel: Piano Concerto in G (Rehearsal 2-3)


Respighi: Pini di Roma - Mvmt. 1 (pickup to R.12 - 8 before R.3)
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Todd Sheehan
Respighi: Pini di Roma - Mvmt. 1 (pickup to R.12 - 8 before R.3)


Respighi: Pini di Roma - Mvmt. 2 (8 measures after 10-9 measures before 11)

i ori lortsno possibile Pil mosso

S st R
1.4 — . | ‘P | |
- = L —— 1 o
: At =
in Do) J madolceedespress.
(o { L 1
S 1 — 1
— T O B F =
; ~ r 1 ;_\i' # r f
(3 Ern o I v | i
—
NV J 1 = b £
o) i = T e



Todd Sheehan
Respighi: Pini di Roma - Mvmt. 2 (8 measures after 10-9 measures before 11)


Rimsky-Korsakov: Scheherazade - Mvmt. 4 (1 before Rehearsal C-Rehearsal E)
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Todd Sheehan
Rimsky-Korsakov: Scheherazade - Mvmt. 4 (1 before Rehearsal C-Rehearsal E)


Rimsky-Korsakov:Scheherazade - Mvmt. 4 (Rehearsal Q-Rehearsal R)



Todd Sheehan
Rimsky-Korsakov:Scheherazade - Mvmt. 4 (Rehearsal Q-Rehearsal R)


Rimsky-Korsakov: Scheherazade - Mvmt. 4 (Rehearsal T-Rehearsal U)
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Todd Sheehan
Rimsky-Korsakov: Scheherazade - Mvmt. 4 (Rehearsal T-Rehearsal U)


Schumann: Symphony No. 2 - Mvmt. 1 (1-13)
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Todd Sheehan
Schumann: Symphony No. 2 - Mvmt. 1 (1-13)


Shostakovich: Symphony No. 5 - Mvmt. 1 (Rehearsal 27-32)

Tromba I in B

Poco sostenuto J=126
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Todd Sheehan
Shostakovich: Symphony No. 5 - Mvmt. 1 (Rehearsal 27-32)


Strauss: Don Juan (4 after Rehearsal F-3 before Rehearsal G)
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Todd Sheehan
Strauss: Don Juan (4 after Rehearsal F-3 before Rehearsal G)


Stravinsky: Petrushka (1947) - (1 before Rehearsal 134 - Rehearsal 139)

Solo 3T 134 Allegro,J:m Solo _
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Todd Sheehan
Stravinsky: Petrushka (1947) - (1 before Rehearsal 134 - Rehearsal 139)




