The Other Shore is a story of a new generation of Chinese migrants in
Hong Kong. Young Mainland Chinese have been migrating to Hong
Kong from across China, leaving their homes because of family business,
or in search of better education and career prospects. In Hong Kong,
they find themselves in majority Chinese and increasingly tense
environments, often confronting entrenched ideas regarding
‘Mainlanders’. | worked with mainly young professional or student
Mainland Chinese in their twenties and early thirties who are reflective of
the surge in this particular immigrant demographic in the last decade.
The interactions, which culminated in audio interviews and photography,
asked how movements affect how one conceives of one self - how
national and family histories and narratives converge with one’s memory,
how they are affected by everyday relationships, and how contemporary
conditions, be they social, economic or political, create a discordant
interiority that inadvertently shape the participants in the project. The
Other Shore was created via a methodology of encountering,
interviewing, photographing, hearing, seeing and unseeing, and
questioning. In The Other Shore, the participants are not named and
the image and text/audio elements are unlinked. These create an
anonymity and a sense that what is said and the experience recounted
can be heard in much of Hong Kong. Through this anonymity and the
relationship between the images and audio/text, a dissonance between
what is said and what is seen is created. Through this dissonance, the
idea and fluidity of the migrant identity in Hong Kong, the relationship
that many Hong Kongers have to this migrant identity, and the complex
relationship between Hong Kong and China are questioned.
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Hong Kong is actually fundamentally a migrant city. The older generation invariably has some kind of
relationship with China—perhaps their mum and dad are in China, or maybe they themselves grew up there.
But then, after they have been here for long enough, they forget about that. In my opinion, | feel my uncle has
already forgotten this, my mum too. So then they take an entirely different position from Mainland Chinese
people on everything, and this adds to the sense of distance Hong Kong feels from China. Even people who
were once intimately tied to China will think they are different from Mainland Chinese, presuming ‘I am not the
same as them'—as if they are watching the fire from the other shore, on everything Chinese. This really creates a
vast gap between Hong Kongers and Mainland China. That's how | feel. You could say, the city has returned, but
not the heart.

Transcript and translation of Cantonese voice excerpt
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But | remember when | was in China, wearing the red scarf to school, studying patriotic things. When you learnt about
Communism, it was all part of your studies; it wasn't something you needed to practice in daily life, like practicing the
Communist spirit. It was just a subject, like something you study for an exam. Perhaps it's like Bible studies once was.
You don't really practice what is said in the Bible everyday. It's just like that. You still lead your life as a regular person;
the Communist Party didn't really affect your life. But Hong Kongers don’t see it that way at all. They think that as soon
as the Communist Party is here they won't be able to live a good life anymore. They think everything is related to the
government. But that's not the case. You just need to live normally.

Nowadays, people just pay Communism lip service. You can't really say China still upholds Communism. Everything’s
capitalist now, right? If you are competitive, you will make money. It's a very capitalist environment. But | think Hong
Kongers are biased against this government and it's methods. But from the beginning, they’ve [i.e. China] never really
used Communist methods. The Party is called the Communist Party, but they can change their name, right. If they
change their name, will Hong Kongers accept them then? It's just a method, that's all.

Transcript and translation of Cantonese voice excerpt
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When [ first arrived in Hong Kong, | felt | had to immerse myself in university life. Furthermore, there was orientation camp. In an
o-camp team, there were ten or more people and most would be locals; there might have been two other Mainland Chinese
students like me. When we first arrived, we didn’t understand any Cantonese, but everyone else would be speaking it, and the
organisers would use Cantonese to explain the activities. So, at that time, there was a lot of pressure. And | believe, at least if one
looks at it superficially, it all started with the language barrier. Because of that initial barrier, you couldn’t understand what people
were saying, or you could only guess at certain words and phrases. And when you tried to speak with others using Mandarin, |
don’t know why, but you would feel like you were somehow beneath them. So you couldn’t initiate conversations or you felt like
Mandarin was so whatever... and that Mandarin was inferior Cantonese. So, for a time, | tried very hard to learn Cantonese,
perhaps it was also after the negative experience of o-camp. Even if you really wanted to fit in, it was very difficult, and it was also
very difficult to adjust psychologically. So... After that, perhaps everyone all slowly learnt enough Cantonese, and there were
opportunities to communicate with people, as well as use Mandarin and English. So you might slowly get rid of
misunderstandings and feelings of low self-esteem. But did we really assimilate ourselves, for example, into our Hong Kong
classmates’ circle? It's hard to say.

Transcript and translation of Mandarin voice excerpt
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