“Anthem”

from ‘“Chess” B.Andersson
B. Ulvaeus
T. Rice
™ rti
Andante 8 P arr.: John Glenesk Mortimer
e | === z———— —
{52 C = = i 1 i !
(7] = | = ‘—d—il
No man, . no_— mad -ness, though their sad  po-wer may pre-
8 T s £
O —— i ! —— ————
S vr 1 | { . L— ! E I T _i;#__.
12
/ | I I ] Il 1
— === : — ——r &
[ === =
vail, can pos -sess, con -quer my coun -try’s heart, they rise to  fail.
- T,
. | o I - 1a - i Y [ & ]
e
N —_— I f — -
17
'n o — [ . .
- — { = ~ f = f . 1 — f —
. - Ca e 3 '| — &= —o
D = I “ ® “
She is e ter - nal long be - fore na -tions’ lines were drawn When no
T —_— @ =
T > F—P—cl'— — = 1
e = —F — = —r—
§ i’ : | T 1 #——
2] S.
ARG — e
o —te——a e e e e et
e | J J —— I [ ¥ I —
flags flew, when no ar -mies stood, my land_ was born— And you ask me why 1
. P
" . o 2 T s> o g
b —F =  im— i f t e 1 t H——y—1 i
Ll H :’ 1 | | 3 1 1 | L ry ;
26 —3— A.
( M =J' - i 1 : i e B L] 1 i
My 1 ) - | ) 1 ! - - Ry [0 - i_ - |
TN v 7 1 = | | - - Sl = il Fi L — o 1
S | — 1 11 - — 1 ] | 1 =D
3] ' T T 1 ¥ ' | =
love her through wars, death and de - spair She is the con -stant,
=10 ]
bl 1S - - - — -
k’ Py



janke
Rechthoek

janke
Rechthoek

janke
Rechthoek

janke
Rechthoek


Chorus

( h | > m— = 1 ﬁ) oy 1
w9 s tp £~ £ b LF £ =
(Y] J | ] 4 I — : | 1 4
we who donm’t care__. And you . won-der, will I leave her, but how?
o) 1
25, = = = & = =
N
all
’37 b f T f i 8
D : e e e e e e B e ! =
D T === — o
I Cross o-ver bor-ders but I'm still there now.
| prm— — 8
25— e = i = :
. | T ¥ ¥ T
49 leave her?
Ty e — i b, s
-H: = :'.E ‘:J ':f:' 5‘ il glrJ — r: 1 1 ]
ST trf T [ T i — =
How can [ leave her? Oh where would 1 start? Let man’s pet-ty
bl CHEIN P ] 1 1 1 1 1 1 - 1 1 | 1
\ L A 1 T
- J J gl m i J - L
o — | 7z - = = ! ] —r—
5 : | t | | l | = » =
na- tions tear them - selves— a part. My land’s on - ly
a_
4 ) ) 2 4 d 2 : —
- sz = z 2 ——
N 1 - | 1 | 1 l
58
, 9 1 EJ T i : i T | f- ﬂ:—! ﬂ
f—5 T - m— - { = _E = 7 =
y) ¢ = = = 3 |
bor - ders lie a - round my heart, my heart.
(J N
Jrre=—y (&)
% l; |F T T | — - L1
— v 17 | | 1 — 1 1|

b


janke
Rechthoek


Recorded by BILLY JOEL

The Longest Time

For SATB* a cappella

Duration: ca. 3:30
Arranged by Words and Music by
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Un poquito cantas

Zuid-Amerikaanse traditional
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@ Freely spoken:
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1. “Pata pata” is the name of the dance we do down Johannesburg way,
2. Every Friday and Saturday night, it's “Pata pata-Time”,

(1) and everybody starts to move as soon as “Pata pala” starts to play
(2) the dance gets going all night long till the morning sun begins to shine.
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pa - ta, doo doo doo, nan-tsi_—  pa-ta pa-t doo  doo doo, nan-tsi— pa-ta.
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dm dn  dm doo dm dp  dm doo dm dm dm doo dm dm dm  doo.

© 1967 by Budde Songs, Inc. / Abekam Music
Rechte fiir D/A/CH/Polen/Ungarn/Rumiinien/Bulgarien/
Albanien/ehem. CSSR/ehem. Jugostawien/ehem. UDSSR:
Rolf Budde Musikverlag GmbH (Edition Nordton), Berlin

Abfolge in Miriam Makebas Originalaufnahme: — Anhang
Bass-Intro /@/@i@/@/@ I@/@/@/@/@/@/ repeat and fade out
» Besetzungsvarianten: SA1A2 oder SA1A2B

0a0 Ah
Vokal

(Body Warm-up Round/Kanon)
Text, Musik und Gestaltung;

Lorenz Maierhofer
® (@)1 @) (@)
!

| :
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v s 4 i i (m; N )> g P q
atschen) -
Un-ter-schen-kel, O-ber-schen-kel, Bauch, Brust, Wan - gen!  Ah! Uh! Uh!
{mit wechselnden Hinden an die Kérperteile schlagen) (Hiinde hoch liber Kopf  {Hinde mit geballter Faust
schiittein) krifuig nach oben stoflen)

5 by Helbling, Rum/Innsbruck

Gestaltungsvorschlag: :
* Bei einer 4- bis 8-stimmigen Kanongestaltung {Einsatz ganz- oder halbtakeigs / & K :
entsteht bei einem im Kreis agierenden Chor klangtich und bewegungsmafip sine., Wells” L
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for the BBC Last Night of the Proms 2005

and dedicated to Codetta and the BBC Symphony Chorus

Fred Weatherly (1848-1929)

O Danny boy

Flexible and expressive J=c66

County Derry melody
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The orchestral accompaniment for this arrangement is available to hire from the publisher.

An alternative arrangement of this piece for SATB and piano (entitled ‘Londonderry Air’) is available in
Encores for Choirs 1 (ISBN 978-0-19-343630-5).

© Oxford University Press 2005 and 2006. Photocopying this copyright material is ILLEGAL.
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THE GIRL FROM IPANEMA

V de Moraes, GLees/ AC Jobim  arr. Jaap Schallenberg
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Evening rise

‘Christian Bollmann
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Pavane

Belle qui tiens ma vie

Toinet Arbeau 1589
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Love may be
(Kanon)

Text: Peter Hammersteen Musik: Peter Hammersteen (*1956)
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»Love may be* ist nach der Akkordfolge des Instrumental-Kanons von Johann Pachelbel (1653 - 1706)
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The Rhythm of Life

Hier is het bekende lied van Dorothy Fields en Cy Coleman in de vorm van een canon gegoten.
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Noyana

Traditioneel uit Zuid Afrika
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