PRINCE CHARLES STUART’S HIGHLAND WEAPONS

By Edward Corp

My subject today concerns the story of the Highland weapons which were given to Prince Charles Stuart, the future Bonnie Prince Charlie, when he was 18 years old in 1739 and living in Rome. The weapons consisted of a broadsword with a silver basket hilt, some pistols, a dirk and a targe, all of them as far as we know made in or near Perth. A few months later, when the prince was 19, he was given a complete suit of Highland tartan clothes, the cloth woven in Scotland, then made into a suit by a tailor somewhere in northern France, and with gold embroidery added in Paris. The weapons and then the tartan cloth were sent from Scotland to Rome as a present by James Drummond, 3rd Jacobite Duke of Perth who lived at Drummond Castle near Crieff.

The fact that these Highland weapons were given to Prince Charles has been noticed by previous historians, but I will argue today that the significance of the gift has been overlooked. I will illustrate my argument by looking at some of the Italian portraits of the prince, and in particular the state portrait which he commissioned after he succeeded his father as the Jacobite King Charles III.

To begin with, however, I need to identify the 3rd Duke of Perth, and then to tell you why he decided to give these weapons to Prince Charles, why he decided that the weapons should be Scottish and specifically Highland, and why he did that when the prince was 18 years old in 1739. After explaining that I will share with you my belief that the gift of these weapons was of particular importance in the development of the young prince, beginning to change him from being essentially the Jacobite Prince of Wales, son of the Jacobite King James of England, and living as a European prince in Italy, to become the man we call Bonnie Prince Charlie, and whom we always – and rightly – associate with Scotland.

So who was James Drummond, 3rd Duke of Perth, and why did he feel entitled to give such a gift to a royal prince ?

	Of all the Jacobite families who supported the Stuarts in exile the Drummonds of Perth were unquestionably the most important. The 3rd Duke’s grandfather, that is the 1st Jacobite Duke of Perth, had been the governor of Prince Charles’s father James when he had been Prince of Wales and then king at Saint-Germain near Paris in France. The 1st Duke and both his brother and his son, the 2nd Duke, had all held the most senior positions at the exiled court in the service of both King James and the Dowager Queen Mary of Modena. When the 2nd Duke died in 1719 he left two young sons. These were the 3rd Duke of Perth and his brother Lord John Drummond. They were only a few years older than Prince Charles, who was born in 1720.

The 3rd Duke and his brother were educated as Catholics at the Scots College in Paris, but returned to live in Scotland when they each reached the age of twenty. The 3rd Duke then remained permanently in Scotland, whereas his younger brother Lord John moved between Scotland, England and France. None of their correspondence with each other seems to have survived, but we do know from the Stuart Papers in the Royal Archives that they both remained in contact with the exiled court in Rome as well as with the Jacobite community at Saint-Germain. If there was any Jacobite who had sufficient status and connections to presume to give an important and expensive present to Prince Charles Stuart it was without any doubt the 3rd Duke of Perth.

	The decision to commission a set of weapons, including a sword, was taken by the duke at the end of the 1730s, and the various items reached Rome in 1739. It was known that Prince Charles had recently gained military experience, and news had probably reached Scotland, via Lord John Drummond who was then at Saint-Germain, that Prince Charles had recently taken up hunting. A present of weapons at the end of the 1730s was therefore particularly appropriate.

	We are so accustomed to associating Bonnie Prince Charlie with Scotland that we are likely to overlook the fact that the prince was regarded as completely English until the end of the 1730s. There were relatively few Scots at the exiled Stuart court in Rome, and Prince Charles is known to have strongly disliked the most important among them. This was James Murray, Jacobite Earl of Dunbar, who served as his governor from when he was four years old until he achieved his majority at the age of eighteen in December 1738. Dunbar and his brother-in-law John Hay, Jacobite Earl of Inverness, had previously come between Prince Charles’s parents and effectively destroyed their marriage when Charles was an impressionable little boy. By the 1730s Inverness had fortunately left the court, but Dunbar had remained and Charles hated him. We are told that Charles (I quote) ‘made all sorts of insults, and even … threatened to kill him’. The fact that Dunbar was Scottish, in an otherwise mainly English court, did not predispose the prince to favour his father’s northern kingdom.

	Evidence of this can be seen in the portraits of Prince Charles painted in the years up to 1737. I will now show you three portraits of the young prince, my reason for doing so being to look at the Orders of the Garter and the Thistle.
Antonio David, 1729
As you will see in this portrait, Charles is shown with the St Andrew medal of the Scottish Order of the Thistle attached to a green ribbon worn around his neck, as well as with the blue sash of the English Order of the Garter, but during the 1730s the St Andrew medal became less visible, and in this portait there is no green ribbon.
Jean-Etienne Liotard, 1737
Eventually, in the largest and most important portrait of the prince, painted by Louis-Gabriel Blanchet in 1738, the Thistle is completely absent. 
Louis-Gabriel Blanchet, 1738
This portrait remained in Italy and was not engraved, but the fact that it omitted the Order of the Thistle must have been noticed and perhaps reported in private correspondence (which has not survived) from Rome to Saint-Germain, and thence to Scotland. Scottish Jacobites, like the 3rd Duke of Perth and his brother Lord John Drummond, would have been alarmed by this development, and by Charles’s evident lack of interest in, or sympathy for, Scotland.

	All of this explains for me why the Duke of Perth decided to send a set of Highland weapons to Prince Charles, who had miliary experience, had recently started hunting, who was about to achieve his majority, thereby escaping from the governorship of the detested Scottish Lord Dunbar, and who had made the significant gesture of being painted with no trace of the Order of the Thistle. The purpose of Perth’s present was therefore, in my opinion, to inspire Prince Charles with an appreciation of Scotland and things Scottish, and to let him know that the Scottish Jacobites were fervently loyal towards him. The weapons, that is some pistols, a dirk, a targe and a broadsword, were to be made in Scotland under the supervision of Perth himself, and they needed to be specifically Highland weapons rather than weapons which might have been made in the Lowlands or England. To emphasise this point Perth also asked for the prince’s measurements so that he could send to Rome a complete suit of Highland tartan clothes.

	The weapons were all made in Scotland and then sent down to London to be entrusted to a banker who had close connections with the exiled Stuart royal family. The banker then passed them on to Lord John Drummond in France who was to take them to Prince Charles in Rome. The weapons arrived in February 1739 and a contemporary noted that: ‘In the King’s Palace they have shown people … a pair of beautiful pistols decorated with Gold Flames, a Dirk and a Targe.’ The sword is not mentioned in this account, possibly because the Italians did not regard it as specifically Scottish or Highland.

It was also rumoured that Lord John Drummond would soon present to Prince Charles ‘some things of even greater value’, which must I think refer to the suit of Highland tartan clothes which reached Rome at the beginning of the following year. The prince’s thank you letter for the weapons has not survived, but we do have the letter he sent to the Duke of Perth after receiving the tartan suit:
‘my thanks for the fine present you make me of a complete dress are very sincere. The value and esteem I have for my friends like whom I shall be dressed, will make me wear it with satisfaction.’
And we know that Prince Charles was not just being polite because he did begin to wear his new clothes at balls during the carnival seasons in Rome. Fortunately we have two brief references. After a ball given in Palazzo Pamphili in Piazza Navona an Italian recorded that Charles ‘greatly impressed everyone wearing the uniform of an officer of the Scottish Highlanders with a multi-coloured checked costume decorated with embroidery and different coloured jewels,’ and with ‘a bonnet, a shield and associated weapons’. On another occasion an Englishman noted that Charles ‘was dressed in a Scotch Highlanders habit, with a bonnet, targe, and broadsword’. And we may note that this second comment does specifically include the Scottish broadsword which was not mentioned when the weapons first reached Rome in 1739, and I say this because I intend to talk about this broadsword at the end of my talk.

	As I have already said I believe that this present of Highland weapons sent by the 3rd Duke of Perth was of significance for the development of Prince Charles’s personality and sense of identity. We have just heard how he proudly wore his tartan costume, and carried some of the weapons, in Roman society. However there is also visual evidence of the impact of this present contained within the prince’s portraits. I will now show you three more portraits of the prince painted after the arrival of his Highland weapons and tartan costume.
 
You will remember that the portrait painted by Blanchet in 1738, immediately before the arrival of the Highland weapons, shows the prince with the Garter but not the Thistle. But let us know look at the first portrait of him to be painted after their arrival.
Louis-Gabriel Blanchet, 1739
In this portrait Prince Charles is not only shown with the Thistle, but with the St Andrew medal now placed on top of the Garter to make it more visible. And the same is true of all his subsequent portraits painted in Italy before his departure for France in 1744, and thence for Scotland in 1745.
Domenico Duprà, 1740: two portraits
The contrast with the portrait by Liotard in which the Thistle is hardly visible is very noticeable.

Fortunately we also have the well-known portrait of the prince which shows him in his bonnet and a gold embroidered tartan suit.
William Mosman, 1740
It is said to be by the Scottish painter William Mosman. It is not an original, and it was probably painted in Rome in 1740 for the Duke of Perth. Mosman was not granted a sitting with the prince, so he was obliged to copy one of the prince’s existing portraits. But neither of the two by Louis-Gabriel Blanchet, which I have just shown you, was still in Rome, so he was obliged to make a copy of the 1737 portrait by Jean-Etienne Liotard, which I have also just shown you, and which had been painted before the arrival of the Highland weapons. In that, as we have already seen, the St Andrew medal of the Thistle is hardly visible. So Mosman copied the face and the gold embroidery from the Liotard, with the prince’s costume changed to show the Highland clothes. The prince still wears the blue sash of the Garter over his left shoulder, but Mosman has added a baldrick over his right shoulder and beneath the Garter sash to support the Highland broadsword. Mosman could have placed the St Andrew medal on top of both the baldrick and the Garter, but because he was merely making an amended copy of a pre-existing portrait he left the St Andrew medal where Liotard had originally placed it. Of course the presence of the Highland suit was sufficient to identify Charles with Scotland.

	When Prince Charles left Rome in January 1744, to go to France and then Scotland, he did not take his Highland weapons with him. We know this because after his departure an inventory was drawn up listing all the possessions which he had left behind in his father’s palace, and that inventory includes his Highland weapons. This means that the Highland weapons given to Charles by the Duke of Perth remained in Rome and were never used during the Jacobite rising, and were therefore not carried at Prestonpans, here at Falkirk Muir, or at Culloden. Moreover we know that Prince Charles never had them sent to him because a second inventory of his possessions in his father’s palace was drawn up many years later, and his Highland weapons are also included in that second inventory.

	Charles was away from Rome for almost exactly 22 years, during which he lived in Scotland and France, and then several other places in continental Europe. It was during those years that he became fully identified with Scotland rather than England. He contrasted the loyalty shown him in Scotland, particularly in the Highlands, with the absence of visible support when he advanced south to Derby in England. In his household he therefore surrounded himself with Scottish rather than English servants. And this identification with Scotland can be seen most clearly in the only state portrait that he ever commissioned after succeeding his father as the Jacobite king in exile.

	I will now finish by introducing that portrait and explaining why, in this context, I regard it as significant.

	When Prince Charles returned to live in Rome in 1766, shortly after the death of King James, he had not sat for a new portrait for 18 years, but he knew that he would need to display an impressive one showing him as king in one of the reception antechambers of his apartment. In 1770, therefore, he commissioned Laurent Pécheux, a French artist resident in Rome, to paint a large three-quarter length portrait with an inscription describing him in Latin as ‘Charles III by the Grace of God King of Great Britain, France and Ireland, Defender of the Faith etc’. 
Laurent Pécheux, 1770
Although he employed a French painter we may note that the one he selected had been a friend of both Allan Ramsay and Robert Adam when those two Scots had been in Rome.

	The portrait was to show Charles wearing the blue sash of the Garter, supporting the Lesser George medal on his right hip, with the St Andrew medal of the Thistle placed over the blue sash and attached as usual to a green ribbon worn around his neck. There was to be a closed crown, and both an orb and a sceptre.

	In addition to those symbols of British monarchy Charles had to tell the painter both what costume he wanted to be shown wearing and what should be presented in the background of the picture. I won’t comment here on his armour beyond saying that it is the same as the armour then worn by the commander of the Pope’s Swiss Guards. But I do want to comment on the background because as you see it is specifically Scottish, not English.

	On the right-hand side we see the Battle of Prestonpans, fought beside the sea, with a second inscription in Latin which reads: ‘Leaving Edinburgh, the Scottish capital which he had taken a short distance away, … he obtained victory with great courage, and triumphed against the enemy in his own country in October 1745.’ The left-hand side, however, is especially interesting for me today because it includes a dirk, a pistol and a targe, topped by a Jacobite white cockade. And these were precisely the weapons, apart from the broadsword, which had been given him by the Duke of Perth in 1739, been left behind in 1744, and recovered when he returned to Rome in 1766.

	You might have noticed that I have not just shown you the Highland broadsword. It would be reasonable to assume that the sword, or rather the hilt of the sword which he is holding in the painting, was also the one given him by the Duke of Perth, but in fact close study has shown that it is not. And it could not be because he is not wearing a baldrick to support it. Like the armour it was probably Italian. And I state this with confidence because by an extraordinary stroke of good fortune the Scottish broadsword which Charles was given has recently been identified. It emerged from an Italian collection and has a silver basket hilt made by a silversmith in Perth named James Brown, with a stamp on the silver that Brown used in the late 1730s. In collaboration with Graeme Rimer of the Royal Armouries I published a long article about the sword three years ago. And the good news is that the sword will now go on public display for the first time when the new Perth Museum is inaugurated in just a few weeks’ from now at the end of March of this year.

	In conclusion, although the fact that Prince Charles received some Highland weapons as a gift from the 3rd Duke of Perth is already known, it is my contention today that the significance of this gift has either been overlooked or underestimated. As I hope my brief examination of this state portrait has shown, Charles attached considerable importance to his Highland weapons. And in 1770, thirty-one years after he received them, he chose to include them as a background to the only formal state portrait that he ever commissioned, showing him as the Jacobite King Charles III of Great Britain.


                                                                                                                                                                                                                                                                           
