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PREFACE

Schumann wrote to one of his friends that the title “Kreisleriana”
would be understood only by Germans. This set of pieces was composed
in 1838, and the weird and romantic tales of E. T. A. Hoffmann, later
translated into various languages and popular throughout Europe, were
then unknown outside of Germany.

Hoffmann was a genius of extraordinary and varied gifts, in whom a
fantastic and disorderly imagination occasionally overflowed to such a
degree as to call forth from his biographer and admirer, Thomas Carlyle,
the remark that he ‘‘wasted faculties which might have seasoned the nectar
of the gods”.

The volume entitled Fantasy pieces in the style of Callot dealt mainly
with the views and adventures of the musician Johann Kreisler, an eccen-
tric creation of Hoffmann's fancy. The heading of the chapters concern-
ing this individual is “Kreisleriana’’, which inspired Schumann’s remark,
above quoted. An even more fantastic creature of Hoffmann’s imagina-
tion was the tom-cat Murr, into whose autobiography loose sheets of
Kreisler's writings had supposedly become mixed in inextricable confusion.
The title “Fantasy pieces’’ (Fantasiestiicke) was adopted by Schumann
for his Op. 12. Hoffmann’s book, published in 1814, contained a preface
by his celebrated contemporary, Jean Paul Richter, of whose works
Schumann remarked that they had taught him more counterpoint than
he had ever learned from his music teacher.

A pen drawing of Kapellmeister Kreisler, by Hoffmann, is reproduced
herewith. It indicates not only his ability in the graphic arts but also his
taste for the work of Jacques Callot, the famous eighteenth-century
French artist.

Schumann wrote to Clara Wieck that his new set of pieces, ““full of
thoughts of her”, were to be called ‘“Kreisleriana” and dedicated “to her
and her alone’’. However, the composition, when published, bore the

dedication: ‘“To his friend, Frederic Chopin"'.
H. B.
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