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AS TRES MARIAS

POEMA DE TRES PECAS PARA PIANO,
SOBRE UM ASSUNTO BRASILEIRO
INFANTIL

Era uma vez trés meninas,

as trés Marias da terra

que brincavam de pular

pelos sertdes do Brasil.

Sempre alegres e unidas,

seguiam saltando e sorrindo,

em distancias iguais uma da outra
todos os caminhos da vida . . .

E para que esta Trindade
servisse eternamente de simbolo
de uniao da humanidade,

o Destino as fez parar . . .

no infinito do céu

para iluminar o caminho

das criangas da terra.

(H. ViLLA-LoBos)

THE THREE MARIES

THESE three pieces for piano are written on a Brazilian children’s story:
Once there were three little girls, “The Three Maries of Earth,” who romped
and played in the countryside of Brazil. They were always gay and the best of
friends. Smilingly they traveled all the paths of life together.
That this trinity might serve as a perpetual symbol of the union of humanity,

Destiny has preserved them as eternal stars in the heavens to illuminate the path
for the other children of Earth.

Published as a collection in 1959.
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THE THREE MARIES TORRTION

. * 3 min. 52 sec.
No. 1 Alnitah

HEITOR VILLA-LOBOS

While this glittering music is written in the Comguanto esta misica brilhante s¢ja es-
key of C major, at we see the use of a modal | erita no tom de do mator observa-se na letra
scale of 9 notes. @ 0 emprego de uma escala modal de 9 notas.
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The phrases are of irregular length, the first As frases sio de tamanho erregulnr, sendo
part being 13% measures long. At @ the second aq da.parte de 13% compassos. Na letra
part opens with a 10 measure phrase followed by a 2a. purte comeca com uma frase longa
three more irregular phrases as follows: de 10 compassos, seguida de mais 3 frases er-

regulares como em seguida se verifica:

® ®

r 10 measures I 6 I 8 2 P 9 I
10 compassos

The piece calls for clean staccato execu-

A pega requér uma cxecugdo clara e pre-
tion and precise sﬁ accents,

cisa no stacato e nos SJz.
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No. 2 Alnilam*
HEITOR VILLA-LOBOS

a toda a peca.

The note G forms a pedal point for the en- A nota Sol for?(;zspoid;lolmp;;wos excéfo Qnao

tire piece. The G is heard in every measure ex- 0 Sol é ouvido em zﬁa harmonia ¢ buseada no
cept at@. The harmony here is based on the dom- 232, na letra Q). o direita,

inant chord in the right hand: acorde da dominante, na m

g >. ; >E> igfg
w

while the left hand plays a series of chromatic | emgquanto a mao esque?r crer e
passing tones. See how the diatonic left hand | wlagdes cromaticas. £ notavel, no principio, co.

dn toca wma série de mod-

thirds of the beginning change to colorful chro- mo as tergas diatonicas dn mao &S‘gu(i?dﬂlm_urlam
matic thirds four measures before the end. o colorido das ter¢as cromaticas, nos utlimos
compassos.
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No. 3 Mintika"

HEITOR VILLA-LOBOS

The key is g§ minor, but the scale is a modal 0 tom é em sol# me7'w7; S;’fdo a escala modal
minor (Aeolian) with a whole tone between 7 and | menor com um fom eniré 7 €9}
8:
0 e
o —t—— 7 8 .
This gives the quasi gay left hand melody an Isso da & mio esquerdn, de melodin alegre,um

i - 4 Y " : a cintilunte fres-
olden-time melancholy touch despite the sparkling | cardter nnstalg“_”: mid obsfrz:ate (ﬂ;; //n'//w;l,{(:s
freshness of the right hand. The harmonic pro - cura du mao direvta. As progressoes k

. p 4 do dignas de nota:
gressions of the last three measures are interest- | dos wltimos 3 compassos Sao drg
ing to note:

The chords are all built on the downward Os acordes sdo todos construidos em movz -
movement of these three notes: wmento descendente destas 3 notas:
AN
S s \’, S, T i |
{ S : ) |
| §OA Poco animato ju-"u-x-, NP o mmms e o e L
!\; } b) 23 , 428 1”5 803 -
Y Nu 4 o PTue 7, o o e iffog 1
L dllunsn D » I o
% nl i a
I

s
> . b
*Al 80 published separately, P2260, 1 minute,
N3Z16 Copyright 1941 by Carl Fischer, Ine., New York

International Copyright Secured



"

R_A

sesssessevew

) i

b

}

I

e T

\
-

A et
P-I"%al .4
L ¢ § eﬂ.\

",

7
8§-----

mecsssssssssssssssssssEssssmssesssannn e

aiE2i ]

o

#
#

L B By 1

!“.‘EE#‘!*f‘

-
1

2Bt

— »

2

5

s 2

nu k.

salle

ST &
Tt

S

2
e

?ET‘H

\o"

ol 4
L WY 3%
b LI * Y

f gu&.

p

b1
N

L)

g

S==I=

2
8-

1

—%

e

§
g




1 ﬂ I
b ¢ = : : % =
y [ — dim. e poco rall. < Jf
¥ & < %\h g 2 L 3 mf
i :Ju:gj‘ e
J1 - 1 ‘
r f 1 H 2 =
5 b 5 5

o/
e Rio de Janeiro, 1939



ozmm.,mma

USIC for PIANO

l7y Distinguisllec] Contemporary Composers

CONCERTOS

SUITES

PETER MENNIN

Five Piano Pieces

Prelude - Aria -
Variation - Canto
Toccata

(0:3712)

ROY HARRIS

American Ballads

Five Compositions
based on familiar
American Themes

(0 3502)

VIRGIL

THOMSON

Nine Etudes (O 3823)
Ten Etudes (O 3430)

Two groups of distinctive
piano etudes, each
being an attractive
program piece

elaborating on a

particular aspect

of technique.
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