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Slow, in a free style (. o02)
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1 After the performer has completed his diminuendo, ceased trilling, and raised his hands from the
keyboard, the pedal should still be kept down - permitting the tones to vibrate - until the sound has
practically died away.
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1 See tootnote on page 16.

* The “molto ritard” is meant to indicate botha lengthening of the duration of the measure and a
slowing down of the trill itself to the extent that by the downbeat of the following measure (in each
case) the trill has turned into a sustained note.
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Barték

Binkerd
Bridge
Britten

Chavez

Copland

Ferguson
Floyd
Fuleihan

Ginastera

Selected Piano Music

Allegro Barbaro

Dance Suite

For Children two volumes
Four Dirges

From the Diary of a Fly
Improvisations

Mikrokosmos six volumes
Roumanian Christmas Carols
Roumanian Folk Dances
Seven Sketches

Six Dances in Bulgarian Rhythm
Sonata

Sonatina

Suite

Three Hungarian Folk Tunes
Three Studies

Two Roumanian Dances

Concert Set for Piano
Entertainments for Piano
Piano Miscellany

Sonata for Piano

Three Sketches

Holiday Diary
Night Piece
Invencién
Sonatina

Three Bagatelles

Cat and the Mouse
Four Piano Blues
Piano Fantasy
Piano Sonata
Piano Variations

Five Bagatelles

Episodes two volumes

Sonata

Piano Sonata No. 12

Rondo on Argentine Children’s
Folk Tunes

Sonata
Suite de Danzas Criollas

Boosey & Hawkes

Hoiby
Kodaly, E.
Kodaly, Z.

Martinu

Panufnik

Prokofieff

Rachmaninoff

Ramey

Riegger
Spinner

Straight

Stravinsky

Tcherepnin

Williamson

Xenakis
Zabrack

*

Capriccio on Five Notes
Valses viennoises
Children’s Dances

Fantasia
Kaleidoscopes

Piano Sonata No. 4
Six Ornamental Etudes

Sonata Breve
Etudes and Polkas three volumes

Six Miniature Studies two sets

Contes de la vieille grand’ mére
Musiques d’enfants
Pensees

Sonatas Nos. 3,4 & 5
Sonatinas Nos. 1 & 2
Visions Fugitives
Etudes-tableaux
Lilacs

Preludes, Op. 23 & 32
Sonata No. 1
Epigrams

New and Old

Fantasy

Inventions

Structure for Piano

Sérénade en la
Sonate pour piano

Showcase
Sonata No. 2
Sonata

Herma
Scherzo



