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The pianist should be aware that color, variety and imagination are essential 1o a
successful performance of this piece. The performer's sense of fantasy and, in the
central section, his or her decisions concerning durations of the repeated patterns
will exert considerable influence on the work’s final shape (which 1s intended to
vary [rom performance to performance). J.C.
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¥ 1. This entire unmeasured section that follows (until the 4/4) is to be played with mounting intensity and excitement.
The tempo should gradually accelerate from qtr =¢.76 o qﬁ. =¢.132-138.
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% 2. The pattern within the repeat signs continues playing for the duration of the horizontal line following it. The number of repetitions is left to
the imagination and sense of proportion of the performer; the repetitions should constantly vary so that the entrances of new patterns do not

become predlctableEhing should last too long.
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*3. Start all new figures on the lower note of the accompanying figure unless otherwise indicated.
The eighth of the }ight hand equals the eighth of left hand.

#* 4. Unless indi;:ated, both hands should play at the same volume. All notes should sound equally so that the two patterns merge into a single new
pattern. The pianist must listen and constantly adjust the weight of his attacks to achieve this.
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*3. Triplet equals two eighths.
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(%) Beethoven: Sym. No. 7; 2nd Mvt, aﬁ;:f

1. Beethoven's own marking tor this theme is qtr. = 76. Historians agree that hjs metronome w,
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*3. Include giace notes in pedal.
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