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Notes to Beethoven’s Concerto in C minor
By FRANZ KULLAK

Our readings for the pianoforte-part of
the Third Concerto are based on an edition
published by Steiner et Comp. (No. 4029)*.
This edition, except one newly engraved
plate**, is to be regarded as an impression
from the original plates, which thereafter (as
we think we have established by a comparison
with the original impression of the ‘‘ Bureau
d’Arts et d’Industrie ) underwent no further
correction.

Of the two versions of this edition, we
have taken into consideration only the one
which is accommodated to the extension (in
1804) of the pianoforte upwards to ¢'. We
have retained no distinctions in the staccato
(" or*), having been unable to discover any
consistent plan in their employment.

The arrangement of the orchestral accom-
paniment is based on Breitkopf & Hirtel's
score.

We were also enabled to collate the
original manuscript score, in which, however,
the piano-part still appears (in places) in a
simpler form, and is not in all cases completely
written out. But later additions and sketches
(compare sketch on the last page) frequently
permit us to recognize the present form. (Cf.
Thayer, ¢ Beethoven’s Leben,”” Vol. IIL,
p. 256.)

The parentheses () indicate an addition,
or, in the Tutti, that different expression-
marks are extant; the brackets [ ] annul any

sign enclosed in them.

* Full title : * Grand Concerto | pour le | Pianoforte)z Violons,
Alto, 2 Fitites, 2 Hautbois, 2 Clarinettes, 2z Cors,/ 2z Bassons,z "rom-
pettes et Timbales, Violoncelle et Basse [ composée [?) et dédié | A Son
Altesse Royale Monseigneur le Prince | Louss Ferdinand de Prusse]
par | Louis van Beethoven | Op. 37. | (Propriété des Editeurs).

No.4029 .. .. Pr.yo—C. M.
A Vienne chez S. A. Steiner et Comp.”
(Inside) “ S. u. C. 4029. H."—The old register No. 289 can still be
readily made out in several places, beneath the new one.—The
title of the original edition was precisely similar, except, at the
end, “[No.] 28 [Price) ¢ f70 2*. A Vienne au Bureau & Arts et
& Industrie.” 1t appears that Steiner & Comp., in 1823, purchased
of the Industrie Comptoir their rights in Beethoven's works,
either entirely or in part., We have also seen the following:
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Steiner editions: No. 4or3 (song, *“*Sehnsucht’) [No. 63r of the
Ind. Compt.] ; No. 4032 (op. 56) [s83]; No. 4047 (0p. 33) [171]; No.
4054 (Variations on ‘' Rule, Britannia") [406]; finally, the Fourth
Concerto, op. s8, ‘‘Vienna bes Tob. Haslinger No. 403r"* (inside:
“S. u. C. gogr. H."), formerly No. 592 of the Ind. Compt.

*+ This new plate begins with measure 10 on p. 35 of our
edition, and comprises 38 measures. It contains some easily
recognizable errors of engraving.—Other deviations from the
original impression have been corrected in accord with said
impression, and noted in the proper places.—The Steiner edition
dates, presumably, from the year 1823. Compare Nottebohm's
Thematic Catalogue, Second Edition, op. 114 and 121a.




Third Concerto. 1

Dediocated to H.R.H. Prince Louis Ferdinand of Prussia.

Composed 1800, First (?) publicly performed, and played by the composer, on April 6; 1808.  Published, Vienna, in
the Bureau d’ Arts et d’Industrie (1804).

L. van BEETHOVEN 0p.37.
X New revised edition,1882.
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(1) In the edition which we follow, the expression-marks for Tutti and Solo are of the same size. Alihuugh we do not
hold espression-marks in the Tutti to be binding for Solo-entrances unprovided with expression-marks (either in the orig-
inal or in our own edition), we have, nevertheless, to aid the player’s judgment in certain passages, added the old marks,
where they seemed doubtful, in [ ] j and marks borrowed from the score, in (). Also ¢f. pp. 23, 385, and (for this pass-

age in particular) p- 60, .
(6 Senza sording) with pedal; “con sordino) without pedal ().
(3) Should it be gf'? See p, 15,
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(1)“Becthoven’,’ says Czerny,“who played this concerto in 1803 in public, held the pedal down through the entire theme, which
did very well on the weaksounding pianos of the time, more especially when the soft pedal was also taken. But now that the
tone has become far stronger, we should advise taking the loud pedal anew at each important change of harmony, but without
causing any audible break in the sound” Our modern pianos require yet greater reserve.

(2) Reads as follows in the Steiner edition, which is, however, frequently incorrect in this movement in the mattor };ﬁ ﬁ?
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are similarly placed over each other.

-bar too tew, but the notes
—Other editions correct £ to a 16th-note.
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(1) In the original edition the fr is doubled (written ahove and below the 4):; perhaps o e of t i ras i
an for gf , . 5 perhaps op hese signs was intended to be
(2) Probably an engravers mistake, in the Steiner edition, to make af-
the back turn in /zrge note-heads.
(3) After the arrangement of the original manuscript score;j but the Cadenza given inthe 1
form.
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(1) A repeated & (instead of &), both in the Autograph and the Steiner edition,is rectified by the orchestral accompaniment.
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Cadenza to the First Movement.(1)
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(4) This Cadenza was first published, as far as we know, hy Breitkopf & Hiirtelin their Complete Edition of Beethoven’s
works, about 1%61-63. Nottebohm’s Thematic Catalogue o’f 1868 affords no information concerning the whereabouts of
the Autograph; but says that the autographs ?f Beethoven's Qadenzas fo hl.S other Pianoforte-concertos
sion of Breitkopf & Hirtel. — Among Fischhof's literary remains (Royal Library,
Cadenzas to his original pianoforte-concertos only to the op, 15, 19 and 58.
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(1) Acc.to Czerny, Pianoforte-Method, Part I, such a trill may be played as follows)| . | [ ——
o = v —4 123

It appears, however, that Beethoven did not leave out trill-tones in this manner; this is shown by a manuscript elucidation of
a trill in Sonata 53. (Given in Thayer’s Chronological Catalogue, p. 53.)
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Soli and Tutti in the original impression.
) (To page 5.)
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The bass part (also, on p.46 of the Rondo, the viola-part and an [incorrect] ohoe-note) is written with large rote-heads.

Hence it might appear as if it had heen executed with the rest in performance (cf. particularly the Largo).

According

to present custom, single bass notes coinciding with the solo would have a disturbing influence. We have, therefore,
written them in [ ]. In the Autograph, in which the Tutti is omitted in the piano-part, we find, moreover, the chord

E at the place marked *; and, in the following solo, only b, which, for evident reasons, is set an octave lower.

A Passage from the Autograph.
(To page 23.)

Largo.

(Bars for the orchestra-parts)
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(Below, on an empty staff): =il =

(The smaller notes are written in darker ink.)
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SCHIRMER'S LIBRARY
' of Musical Classics

ORIGINAL COMPOSITIONS, ARRANGEMENTS AND TRANSCRIPTIONS FOR TWO PIANOS, TWO AFQEQR_MERS
SERIES I !

Those marks with asterisk (*) include copies for two or four performers.

ARENSKY, A, CLEMENTI, M.
L.1300° Op.15. Suite (Oesterle).* L. 1532 2 Sonatas (Hugheg).
L.1482 Op.65. Suite in Canon-Form (Adams). (
3 FRANCK, C.
BACH, J..S. L.1383 The Djinns. Symphonic Poem .(Hughes,
L. 1527 e teibe (Hughea) L. 1407 Variations Symph?ﬂquu (Philipp).
L’ 11 Chorale Preludes from The Little GRIEG, E. :!'

Organ Book (Duncan). 4
1..1399 Op.16. Concerto, Am (Gx}inger)

Accompaniments for a 2nd Piano for
BEETHOVEN, L. van Mozart's Sonnt!&.

L.621 Op.13. Concerto No. 1, C (Kullak). L. 1440 ; For Sonata No. %3' G (Deis).
L.622 Op.19. Concerto No. 2, By (Kullak), L. 1441 For Sonata No. 4, F (Deis).
L. 1442 For Sonata No. 5, G (Deis).

L.623 Op.37. Concerto No. 3, Cm (Kullak).
L.624 Op.58. Concerto No. 4, G (Kullak). 1l For Fantasis AR 1Y
L.625 O0p.73. Concerto No. 5, Ep, “Emperor” (Kullak). :

GURLITT, C. t
BRAHMS, J. 1.1619 Op. 174, 8 Melodious meg‘
L.1429 Op.15. Concerto, Dm (Hughes). L.739 Op.176, No. 1. Rondo, D"}
L.1530 Op.39. Waltzes (arr. by the Composer) L.740 Op.175, No. 2. Rondo, Eb?-
(Hughes). L.741  Op. 175, No. 3. Rondo, Em".
I..1496 Op.56b. Variations on a Theme by Haydn &5
{Htghes). HAYDN, J. {
L.1465 Op.83. Concerto, Bp (Hughes). L. 1700 Concerto, D (Gnn%l.
i
i
CHOPIN, F. LISZT, F. t
L.1350 Op.11. Concerto No. 1, Em (Joseffy). L. 1057 Concerto No. 1, Ep| (Joseffy),
L. 1558 The same (Mikuli). L. 1058 Concerto No. 2, Al (Joseffy).
L.1351 Op.21. Concerto No. zl'( l;m (Josefty). L. 1534 Concerto Pathétigiie, Em (Hughes).
tI;ST P Eed“n(]:l (h: 1)“)' L. 1056 Hungarian Fanta : (Joseffy).
. 1608 Op.73. ndo ughes). " :
I..1352 Concert Pieces (Second \Pinno Part only L. 1568 H““F‘"'“ Rhap: ; y No. 2 (Klein-
to be used with Library Volume, No. michel). ]
38) (Josefly). L. 1252 Spanish Rhlpsody‘t_(Busoni).
’ 1:
TWO PIANOS, FOUR PERFORMERS
BACH, J. S. MOSZKOWSKI, M. :
L. 1680 5 Chorales (Connor). L. 197 Valse Brillante, AbE(Gurlitt)‘.
RACHMANINOFF, S. . |
LISZT, F. : L.1583 Op.23, No.5. Prelude, Gm (Rebner)®.
L. 1570 Hunfa?lan Rhapsody No. 2 (Klein- “‘
michel).* TCHAIKOVSKY, P. L.
L.1675 Op.81. Marche Slav (ngger)'
Prices Subject fo Change Without Notice. f
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