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Notes to Beethoven’s Concerto in E flat
By FRANZ KULLAK

The present edition of this Fifth Con-

certo is the result of renewed revision.
Besides comparison with the Autograph of
the score (in the Royal Library, Berlin), we
have collated the text with three different
impressions of the original edition published
by Breitkopf & Hirtel,
number of publication] 1613, which we shall
call A, B and C respectively. All three
impressions were taken from the same plates;

though C was provided with a new title-page.

register [running

Impressions A and B¥* are quite similar
externally ; but in B a considerable number
of errors are corrected, these errors being, in
fact, of such a kind (to judge by the autograph
of the score, at least) that they ought properly
to have been corrected before the publication
of A. As for the other corrections contained
in B, there can hardly be a doubt, judging
from external and internal evidencet, that
they are directly traceable to the composer’s
own intentions. These changes, of course,
are likewise to be found in C. Moreover, we
give in the present edition as complete a list
as. possible of the differences between the
Autograph and the Original Editions, and also
between these latter, omitting, of course,
mere mistakes in writing and engraving. Here
we shall take note of one special case,for
which there was no room in the foot-notes.
The following passage [on p. 10, etc.] has
(at least with regard to the non-staccato notes)

the following notation in all the original
editions :
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S=SEgsEscs RS
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> eto.
N.B. N.B.

In the Autograph, the slurs in the third mecasure
(at N. B.) are altered and prolonged by very
heavy strokes, followed in our text and other
recent editions. In fact, the original slurring ap-
pears to have been [Autogr. (former notation)]:
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the staccato may have been added later.\

Touching the staccato we should also observg
that the original editions do not admit
consistent discrimination between the g ¥
***+and ' " ' ' The former appe-

in isolated instances. A few dotsin-tb

proved to be dashes in the Autograr

Finally, with regard to the -

be of interest to learn that they

in the piano-part of the
similarly in the Original F
basses with large note-

melody-notes and occr a3 o

: L a
in smaller notes. T 2

the present edition >
Breitkopf &
after a Brei &
".’“’/

Berlin, 1881— ==

P14

# Their title, mostly in italics, reads literally : ** Grand / Con-
certo | Pour le Pianoforte | avec Accompagnement | de {'Orchestre |
composé et dedié | & Son Altesse Imperiale | Roudolphe | Archi-
Duc d' Autriche etc. | par | 1. V. Beethoven | Propriétédes FEdi-
teurs | Ouev. [sic!] 73. Pr. 4 Rthlr. | @ Leipsic | Ches
Bresthopf & Hartel"—Compare herewith Nottebohm’s Thematic
Catalogue of Beethoven's compositions (znd Ed.), in which the
title of the edition of May, 1811, is given word for word like the
above (though omitting statement of price, and slightly deviating
in orthography and punctuation). As to time of publication,
also ¢f, the * Intelligenzblatt zur Allg. Mus. Zeitung' of 1811, In
No, 11 (Pebruary) —the Concerto is advertised to appear
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Fifth Concerto.

Dedicated to His Imperial Highness Archduke Rudolph.

Composed 1809. Published 1811, by Breitkopf & Hartel.

L.van BEETHOVEN. 0p.73.
New revised edition, 1889.
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(1) Fingering from the Original Editions.
(2) On the execution of the trill, see Introduction to Op. 15.
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(1) This mark, “semplice poco ftenufs,” together with the appertinent holds, is omitted in the Autogr.
measure, editions B and C contain between the lines, below (and belonging to?) the fj; the words
In A this addition is lacking; indeed, there was no room for it in the corrected plate after
graph there stood originally, after “Rondo Allegro” the words “non tanto”
Beethoven himself) with pencil.

(2) “sf” though perhaps wholly justifiable on practical grounds, is given by none of our sources
the principal theme; but is found in the arrangement (p.44), and in the Tutti.

(8) This addition, lacking in the original editions, is found on the extreme lower margin of the Autograph.

In the next
“ma non troppo”
“Allegro.” In the Auto-
which were later crossed out (probably by

in the Solo, for

15415



= BE T -
- | » =)
Ly >N w&i 2 ) \ JH | .
, ' 3 i i Yo 3 Al y \
ny) 3) . QIR - gy VAP bl l] i
Tv LW ) N) He cenfe Rk [
| 18T _L/ N —%| ol N i 3 . P . | _
[T N & A » w4 ST d
(1 ket - B L i - 0 X >
| ﬂ..w.u ..._n'. HW». uu | LY L .D! |4 “+ I
B (8 WY T o . g i z
, “ r mm. 1 ﬂ.L 1 R N - I :% ﬂ P=ynnn b =
,, 1& g [ WEL I A g . N £
.uulu., i S | &N uw S 1N | l,._.:.o ?J _Q * F_-ll..z i 3
5 ) PEY - e SRl ﬂ > M vy olleh  oa » . % %« i
B R ™ H.m Hnwv M .A,M".“j.k ﬁ llrﬂny ® i el ] V . !r' n Yl = o
l\# wv._ p g q 2 - el | [y P | F\l - < o ‘uo J
( ull H' TR ﬁﬂli_::.l mm, LBy 2 ﬁ Py % ]
Lw . N ol o
a4 L) - P e § B ¢ A | &l P N\
v h u.& aa VIS Iy . L | $H] = A @ |
_1[’ 1INl i ’ } SR w JaHA -
| i ) |.Wny. % Aﬂ. " (YN OAJ—I - ‘ -
(q .~ ™ e i ot vy 8 \ \ s
" A ™ 3 3 of | —2al Pa! 5 L m | \ = _~ - o8
-~ *a % “ (el r“.,y J r\J S Ad 1 ? ﬂ
S ( 3 3 -4 JUL :
( S g % ™ 'Lnr ﬂu 3* Hl;“ - o “FltHe ) | ql- ﬂ.:ﬁ.ﬂi# “ . /,/
i (1P 1O gy S
= S ’ S ey % 2 M H anh| % N
IESIN S ol K Wil Heldl )
RS = e S T I b i ﬁ_“q T o |/ e /5] & f *®R
- .F - ol L 3 o« el ot 3 Y FIE% Ag
_ N A % = ﬁ—ﬂoL__ i & 3 o | . el o
G i ot | |wml] TP S L CRY *
o - @) B DEX * dlin || Y ™ e
™ . L3 ¢ I ™ . %
HNp LA o - Aant [ - o Al - o | ol
v Alleml [ TTTYE A el e % a;y o LRl
( olll] v A v 3 i ) U] &
I A T g e T
T ~ i\ LN 4 W i rm Y
* .nmu N ‘ -~ - - s
: e -
< Pﬁ. Iy ™ al | —ll‘
o8 |- N - e 'y =
! Z g nnan O ARARNN A
= I . il | e
g -~ f (™ ﬂ 1] S
B L r ' ...nw.ir_ r s +
% w i “'I.m ﬁﬂﬂ.—-.zr N LVI il Tr..nllJ
3 - . 0\
g ~F :nL
. i _H ]
- sl -
® ‘ ) 3




50

\ eepee EEEEEEE

A\YP 4 T G 2 |

I = = 5 =
" 7 : = 2 o
F -
, P | . »r
P =1 = —%*—= 4 o =
- v Y
Tutti
r
2 e L — —
Cl E E F 3 2
Eﬁ - L‘h% ~— P 3 E T+ — _IF hl F -
i 7 J - ——% — a_LE % s t;{:TDl;: ;/\ o % H&F
Bssn \"’f szsn — "If
Ay N Fff P Lh &Ff Py, 1
" ; e S VI s
T i a 1 - 1
Ra, % P > Tt s
cl 2 — —
L tutti £ 2 g
54 f T PN ':&
?v —= == T-ﬁé— = = r t - 2
2L | sha . o
-— - : ; P e by o o
51 — i - = I & 'y 1
= @ T ey

(3) The Autogr. gives:

v These arpeggio-signs are all omitted in edition A; also in the " par-
allel passage. In edition B the chords are crossed, as in the Autogr., but in different places.
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same size.

(2) Slurs acc. to the parallel passage in the Autogr. Cf. also p.64.
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(2) “p” in the orig. editions;
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the Autogr., and also in the printed Orig. Quartet Parts (edition C), to which
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() The repetition of this §f is omitted in

we are able to refer,
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SCHIRMER'S LIBRARY
of Musical Classics i

ORIGINAL COMPOSITIONS, ARRANGEMENTS, AND TRANSCRIPTIONS FOR TWO PIANOS, TWO PERFORMERS i
SERIES I |

Those marks with asterisk (*) include copies for two or four performers.

ARENSKY, A. CLEMENTI, M.
L.1300° Op.15. Suite (Oesterle).* L.1532 2 Sonatas (Hughes).
L.1482 Op.65. Suite in Canon-Form (Adams).
FRANCK, C.
BACH, J. S > L.1383 The Djinns. Symphonic Poem (Hughes).
s 4. S.
i Symphoni (Philipp).
L. 1527 Concerto, Dm (Hughes) L. 1407 Variations Symphoniques P
L.1724 11 Chorale Preludes from The Little .
Organ Book (Duncan), GRIEG, E. 2
L.1399 Op.16, Concerto, Am (Grainger).
: S Accompaniments for a 2nd Piano for 4
BEETHOVEN, L. van Mozart’s Sonatas. H
L.621 Op.15. Concerto No: 1, C (Kullak). L. 1440 For Sonata No. 3,'C (Dess). A
L.622 Op.19. Concerto No. 2, By (Kullak). L. 1441 For Sonata No. 4, F (Deis).
L.623 0p.37. Concerto No. 3, Cm (Kullak). L.1442 For Sonata No. 5, G (Deis).
L.624 Op.58. Concerto No. 4, G (Kullak). L.1443 Foz‘nf.‘i"n)“’i' and Sonata No. 18
L.625 0p.73. Concerto No. 5, Ep, “Emperor” (Kullak). A
GURLITT, C.
BRAHMS, J. 1.1619 Op.174. 8 Melodious Pieces®, .
L.1429 Op.15. Concerto, Dm (Hughes). L.739 Op.175, No. 1. Rondo, D*,
L.1530 Op.39. Waltzes (arr. by the Composer) L.740 Op.175, No. 2. Rondo, Ep°®.
(Hughes). L.741  Op. 175, No. 8. Rondo, Em*. ¢
L.1496 Op.56b. Variations on a Theme by Haydn
(Hughes). HAYDN, J.
L.1465 Op.83. Concerto, Bp (Hughes). L.1700 Cosicerto, D' (Ganz):
CHOPIN, F. LISZT, F.
L.1350 Op.11, Concerto No. 1, Em (Joseffy). L. 1057 Concerto No. 1, Ep (Josefty),
L. 1558 The same (Mikuli), L. 1058 Concerto No. 2, A (Joseffy).
L.1351 Op.21. Concerto No. 2, Fm (Joseffy). L. 1534 Concerto Pathéti E
L. 1557 The same (Mikuli), ® Ay Sy ()
L. 1056 Hungarian Fantasy (Joseffy).
L.1508 Op.73. Rondo (Hughes). L. 1568 X
L.1352 Concert Pieces (Second Piano Part only > n‘"‘_g"i“' Rhapsody No. 2 (Klein-
to be used with Library Volume, No, michel).
38) (Joseffy). L.1252 Spanish Rhapsody (Busoni),

TWO PIANOS, FOUR PERFORMERS

BACH, J. S. MOSZKOWSKI, M.
L. 1680 5 Chorales (Connor). L.197 Valse Brillante, Ap (Gurlitt)®*.
4 RACHMANINOFF, 8.
LISZT, F. g
s SoREAMC: Bs S ot s L.1583 Op.23, No.5. Prelude, Gm (Rebner)®.
michel).* TCHAIKOVSKY, P. I.
L.1575 Dp.31, Marche Slav (Langer)®,
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