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"Fantasia on Themes by John Dowland" is done more or less in late 16th-century 
polyphonic style with points of imitation. It opens with a passage based on a signed 
sketch by Dowland, the only autograph music MS of his that we have. The 
following sections are based on Lachrimae Tristes, The Earle of Essex Galliard, 
“What if I never speed”, and Mrs Brigide Fleetwood's Pavan, with recurring head 
motives from Fine knacks for ladies and “Flow my tears”.
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"Fantasia on Themes by John Dowland" is done more or less in late 16th-century 
polyphonic style with points of imitation. It opens with a passage based on a signed 
sketch by Dowland, the only autograph music MS of his that we have. The 
following sections are based on Lachrimae Tristes, The Earle of Essex Galliard, 
“What if I never speed”, and Mrs Brigide Fleetwood's Pavan, with recurring head 
motives from Fine knacks for ladies and “Flow my tears”.
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"Fantasia on Themes by John Dowland" is done more or less in late 16th-century 
polyphonic style with points of imitation. It opens with a passage based on a signed 
sketch by Dowland, the only autograph music MS of his that we have. The 
following sections are based on Lachrimae Tristes, The Earle of Essex Galliard, 
“What if I never speed”, and Mrs Brigide Fleetwood's Pavan, with recurring head 
motives from Fine knacks for ladies and “Flow my tears”.


