
APPENDIX: SCOTT’S SHORTER POEMS: Source Languages and Related 
Texts [excluding Gaelic] 

 
LATIN 
 
1. His First Lines. 12 lines. 
Bk 3, lines 571-77 of Virgil’s Aeneid. For Dr Alexander Adam, High School, 1782 (aged 

11). 
 
*2.  The Battle of Killiecrankie. 72 lines/8 stanzas. 
‘Kennedy’s Praelium Gillicrankiense, in leonine Latin, which I translated into doggrel 
verse, at [Joseph] Ritson’s instance, and for his collection’ (Letters, 1.357), c. 1803. 
Source text Alexander Pennecuik’s A Collection of Scots Poems on Several Occasions 
(Edinburgh, 1769), 153-54. Author identifiable as Herbert Kennedy, a professor at 
Edinburgh University. 
 
GERMAN 
 
3.  William and Helen. 264 lines/66 stanzas. 
Trans. of ‘Lenore’ by Gottfried Augustus Bürger (1747-94), first published in the 
Göttinger Musenalmanach in 1774. Printed in Scott’s The Chase, and William and Helen: 
Two Ballads from the German of Gottfried Augustus Bürger (1796), 19-41 The 2-vol. copy 
of Bürger’s Sämmtliche Schriften in the Abbotsford Library was published at Göttingen 
in 1796, but Scott may have once owned an earlier printing containing ‘Lenore’. 
 
4.  The Chase. 208 lines/52 stanzas. 
Trans. of ‘Der Wilde Jäger’ (The Wild Huntsman) by Bürger, the first of two items in The 
Chase, and William and Helen (see above). Possibly Scott first encountered the poem in a 
volume containing Bürger’s poems obtained for him from Hamburg by Harriet (née 
Brühl), the wife of his kinsman Scott of Harden, after her marriage on 29 September 
1795. 
 
*5.  Lamentation of the Wife of Asan-Aga. 104 lines/26 stanzas. 
Trans. of ‘Klaggesang von der edlen Frauen des Asan Aga’ (Song of Lamentation of the 
noble Wife of Asan Aga), itself translated by Johann Wolfgang von Goethe (1749-1832) 
in 1775 ‘from the Morlachian’, subsequently published (and probably first seen by 
Scott) in Johann Gottfried von Herder’s Volkslieder, 2 vols (Leipzig, 1778-79), 1.309-14. 
The traditional ballad Hasanaginica is a Bosnian folk ballad, probably originating in the 
mid-17th century in the region of Imotski (in present-day Croatia), then part of the 
Ottoman Empire. 
 
*6.  The Mermaid. 36 lines/9 stanzas. 
Trans. of Goethe’s ‘Der Fischer’ (1779). Only copy found in notebook of Henry 
Mackenzie (1745-1831), containing transcriptions of Scott’s translations from German. 
 
*7.  The Triumph of Constancy. 170 lines/34 stanzas. 
Trans. of Bürger’s ‘Das Lied von Treue’. Survives in MS booklet presented to Harriet 
Scott of Harden (see 4 above), dated 1796. 
 



*8.  Which of Us Shall Join the Forces? 36 lines/9 stanzas. 
Commences as loose trans. of the Estonian folk song ‘Lied vom Kriege’, as previously 
translated into German in Johann Gottfried von Herder’s collection Volkslieder, 2 vols 
(Leipzig, 1778-79), 2.237-39. Hitherto not identified as such. 
 
9.  The Erl-King. 32 lines/ 8 stanzas. 
Trans. of Goethe’s ‘Der Erlkönig’ (1782). Printed in An Apology for Tales of Terror 
(1799). 
 
10.  Frederick and Alice. 88 lines/22 stanzas. 
From Goethe’s poem ‘Der untreue Knabe’ (The Faithless Boy), as in his Claudina von 
Villa Bella (1776), a Singspiel or simplified form of opera in which songs are linked by 
spoken dialogue instead of accompanied recitative. Printed in M. G. Lewis’s Tales of 
Wonder (1801). 
 
11.  Rhein-Wein Lied. 12 lines/3 stanzas. 
From Scott’s play ‘The House of Aspen’ (c. 1799), a loose version of Die Heilige Vehme 
oder Der Sturtz Der Aspenauer (The Holy Tribunal, or the Downfall of Aspenauer) by 
Leonhard Wächter (1762-1837), under his pseudonym of Veit Weber. Song itself 
represents a free adaptation of the final two stanzas of the nine-stanza ‘Rheinweinlied’ 
of the German poet and journalist Matthias Claudius (1740-1815). 
 
12.  The Battle of Sempach. 164 lines/41 stanzas. 
Scott’s source for his poem, which he declares in his headnote to be a literal translation, 
is ‘Die Schlacht bei Sempach’ (The Battle at Sempach) in the German folk collection 
made by J. A. von Arnim and Clemens Brentano, Des Knaben Wunderhorn, 3 vols 
(Heidelberg, 1806-08), 1.349-53. Translated 1810, published 1819 in Blackwood’s 
Magazine. 
 
13.  My Mither is of Sturdy Airn. 3 stanzas/10 lines. 
First stanza a translation in Scots of a motto in German on dish owned by Francis Lord 
Gray. 
 
14.  The Noble Moringer. 172 lines/43 stanzas. 
Trans. of ‘Der edele Moringer’, as taken from Sammlung Deutscher Volkslieder mit einem 
Anhange Flammländischer und Französischer nebst Melodien, 3 vols (Berlin, 1807), item 
44 at 1.102-15. Translated as an exercise supposedly while recuperating from illness in 
1819. Printed in Edinburgh Annual Register, for 1816, 9: 1 and 2 (Edinburgh, 1820). 
 
*15.  Translation from Grillparzer. 16 lines/4 stanzas. 
From an album, belonging to Charlotte, the wife of the composer and keyboard virtuoso 
Ignaz Moscheles (1794-1870), who performed in Edinburgh January 1828. Scott’s 
verses are on the verso of a leaf, the recto of which bears the autograph poem by Franz 
Seraphicus Grillparzer (1791-1872) end-dated Vienna 24 October 1826. Album now BL, 
Zweig MS 215. 
 
**16.  Song from the German. 15 lines/3 stanzas. 
Also in Charlotte Moscheles’ album (see above) and reportedly offered to her by Scott as 
a translation of Bürger. The German-language original was, in fact, the work of the 



Danish poet Jens Immanuel Baggesen (1764-1826), who composed both in Danish and 
in German and had travelled widely in Germany, supporting peaceful co-existence and 
cultural exchange between the two countries despite an atmosphere of chauvinistic 
nationalism in his native Denmark. It was first published, as ‘Lied. (Als ich auf den Alpen 
eine Traube fand.)’ (Song. When I found a bunch of grapes in the Alps), in the 
Musenalmanach für das Jahr 1797, ed. Johann Heinrich Voss (Hamburg, [1796]), 49. 
Similar unauthorized translated versions located in periodicals of 1807-09 and 1819 
indicate that Scott was contributing from memory a work known by him much earlier in 
his poetic career. 
 
FRENCH 
 
*17.  On the Death of Simon de Montfort. 87 lines/11 stanzas. 
Composed 1802-03. First printed in in Joseph Ritson, A Select Collection of English Songs, 
2nd edn, rev. Thomas Park, 3 vols (London, 1813), 2.380-84. From Norman French 
ballad, located in BL, Harley 2253, f. 59r-v. 
 
*18.  The Recollections of Chatelain. 344 lines/43 stanzas. 
Composed 1802-03. The ultimate source was almost certainly ‘Recollection des 
merveilleuses advenues en nostre temps, commence par tres-elegant orateur Messire 
George Chastellaine. Et continue par Maistre Jehan Molinet’ (Remembrance of the 
wondrous things that have happened in our time, begun by the highly-elegant orator 
Milord George Chastellain, and continued by Master Jean Molinet), as printed in leaves 
cvi-cxiv of Les faictz et dictz de feu bōne memoire maistre Jehan Molinet: contenans 
plusieurs beaulx traictez, oraisons et champs royaulx comme lon pourra facillimēt trouuer 
par la table qui sensuyt ([Paris], 1531). First printed in Joseph Frank’s edition of Ritson’s 
Ancient Songs and Ballads, from the Reign of King Henry the Second to the Revolution, 2 
vols (London, 1829), 1.157-69, following the French original (1.144-56). 
 
19.  Romance of Dunois. 16 lines/4 stanzas. 
First of three songs (nos 19-21) from MS booklet stained with clay and blood found on 
the field of Waterloo and given to Scott during his visit in August 1815, and which still 
survives at Abbotsford. All three printed songs along with the originals printed in Paul’s 
Letters to His Kinsfolk (1816). Words and music of this song identifiable as by Hortense 
de Beauharnais (1783-1837), step-daughter to Napoleon and the wife of his brother 
Louis Bonaparte (1778-1846), appointed King of Holland by Napoleon in 1806. Original 
entitled ‘Le beau Dunois’ with music forms a plate in Mémoires sur Madame la Duchesse 
de St Leu (London, 1832). 
 
20.  The Troubadour. 32 lines/4 stanzas. 
‘Romance de Troubadour’, also subsequently attributed by Scott to Hortense de 
Beauharnais. But absent from her ‘Romances’ in Mémoires sur Madame la Duchesse de St 
Leu (1832). 
 
21.  Song of Folly. 12 lines/3 stanzas. [‘Chanson de la Folie’: author not identified]. 
 
*22.  Lines on the Caledonian Canal. 28 lines. 
Evidently first published in Britain in Two Excursions to the Ports of England, Scotland, 
and Ireland 1816, 1817, and 1818 … with a Description of the Breakwater at Plymouth, 



and of the Caledonian Canal (London, 1819), itself translated from the French of the 
marine engineer Charles Dupin (1784-1873). They appear there immediately below 
Dupin’s own ‘Lines on the Caledonian Canal’, written in French in 12 rhyming 
alexandrine couplets, as an ‘Imitation of the above, by the MODERN BARD OF CALEDONIA’ 
(98-99). 
 
SPANISH 
 
*23.  The Death of Don Pedro. 36 lines/9 stanzas. 
Most probably reflecting Scott’s acquisition in the spring of 1819 of a copy of C. B. 
Depping’s Sammlung der besten alten Spanischen Historischen, Ritter- und Maurischen 
Romanzen (Leipzig, 1817), which contains in Spanish this ballad, with the German title 
of ‘Heinrich von Trastamara bringt König Pedro um’s Leben’ (209). First published 
anonymously in J. G. Lockhart’s edition of Cervantes’s The History of the Ingenious 
Gentleman, Don Quixote of La Mancha, trans. Motteux, 5 vols (Edinburgh, 1822), 1.312-
14: a work that Scott had contemplated publishing himself in 1808 (see Letters, 2.126). 
 
GERMAN RELATED 
 
*24.  The Rouze of the Royal Edinburgh Light Dragoons. 50 lines/10 stanzas. 
Basic melody matches that accompanying the Abscheidslied (Farewell Song) by the 
German poet and composer Christian Friedrich Daniel Schubart (1739-91). The first of 
Zwei Kaplieder (Two Cape Songs), this had been written and set to music by Schubart a 
few weeks before the departure of a battalion of German mercenaries to Cape Town in 
February 1787 in the service of the Dutch East India Company. Consisting of twelve 
verses, with a similar rhyme scheme (abccb), its first two lines echo Scott’s own 
opening: ‘Auf, auf! ihr Brüder und seid stark/ der Abschiedstag ist da!’ (On on! Brethren, 
be strong,/ The departure day is here). 
 
FRENCH RELATED 
 
25.  Saint Cloud. 36 lines/9 stanzas. 
Evening of calm in the grounds of the palace of Saint Cloud, once favoured by Napoleon, 
during Scott’s visit to Paris early September 1815. 
 
SPANISH RELATED 
 
26.  The British Light Dragoons 43 lines/7 stanzas. 
Celebrating an engagement on 25 March 1811 during the Peninsular War, first noticed 
by Scott in a newspaper, when the 13th Light Dragoons accompanied by Portuguese 
cavalry charged French forces outside Campo Maior forcing them to retreat over the 
Spanish border to Badajoz, where the assault was eventually repulsed. First printed (set 
to the tune of ‘The Bold Dragoon’) in in George Thomson’s A Select Collection of Original 
Irish Airs (1814). 
 
ITALIAN RELATED 
 
27.  The Search After Happiness. 347 lines/22 stanzas. 



After the manner and derived from one of the tales of Giovanni Battista Casti (1724-
1803), who wrote Le Novelle Galanti (Gallant Tales) in the ottava rima metre. First 
printed John Ballantyne’s weekly paper The Sale-Room, for 1 February 1817, 33-39. 
 
*28.  Verses Written at the Request of the Countess Wolkonsky. 22 lines. 
Probably written early Spring 1832 during Scott’s residence in Naples. The intended 
addressee of these verses can be identified with some certainty as Princess Zinaida 
Aleksandrovna Volkonskaya [Зинаида Александровна Волконская] (1789-1862), also 
represented in English as Princess Zenaide Wolkonsky, who had married Prince Nikita 
Wolkonsky (1781-1844), an aide-de-camp to Czar Alexander I, in 1810. 
 
RUSSIAN RELATED 
 
29.  Verses Composed for the Occasion. 24 lines/3 stanzas. 
For a dinner held on 19 December 1816 by Edinburgh’s Lord Provost for the Russian 
Grand Duke Nicholas, but mostly praising Czar Alexander 1, set to a tune composed by 
Joseph Haydn, from lyrics (‘Gott erhalte Franz den Kaiser’) by Lorenz Leopold Haschka, 
originally as an anthem to Francis II, Emperor of the Holy Roman Empire and later of 
Austria. 
 

* not in J. Logie Robertson, Poetical Works (1904); ; ** not previously in print 


