CHRIST’S RETURN AND JUDGMENT

My Hope Is Built on Nothing Less 353
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1 My hope is built on noth-ing less than Je-sus” blood and
2 When dark-ness seems to hide his face, I rest on his wun -
3 His oath, his cov - e - nant, his blood sup - port me in the
4 When he shall come with trum-pet sound, O may I then in
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righ - teous-ness; I dare not trust the sweet-est frame, but
chang - ing grace; in ev-ery high and storm-y gale, my
whelm-ing flood; when all a-round my soul gives way, he
him be found, dressed in his righ - teous - ness a - lone, fault -
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whol-ly lean on Je - sus’ name.
an - c}}or holds with -in the veil. On Christ, the sol - id Rock, I stand; all
then is all my hope and stay.
less to stand be - fore the throne.
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oth-er ground is sink-ing sand; all oth-er ground is sink-ing sand.
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This hymn develops the imagery of Jesus’ remark (Matthew 7:24-27 / Luke 6:47-49) that those who believe in
him and act on that belief are like someone who builds a house on a rock. The text is set to a tune created for
it by a prolific 19th-century American composer and editor.

TEXT: Edward Mote, c. 1834, alt.

SOLID ROCK
MUSIC: William Batchelder Bradbury, 1863, alt.

LM with refrain



THE WORD

46 | Love to Tell the Story
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11 love to tell the sto - ry of un-seen things a- bove,
2 1 love to tell the sto - ry;’tis pleas-ant to re - peat
31 love to tell the sto - ry, for those who know it best
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of Je - sus and his glo - ry, of Je - sus and his love.

what seems, each time I tell it more won-der-ful - ly sweet!
seem hun - ger-ing and thirst-ing to hear it, like the rest.

| # e ® P e : |
YT % g e ooy
— 1 9 — — % % I
{ { y— 1 r {
e e e e e e e e e N e
H * i i i g S E’i’ T~
0 [ 4 [ 4 H .
I love to tell the sto - ry, be - cause I know 'tis true;
I love to tell the sto - ry, for some have nev - er heard
And when, in scenes of glo - ry, I sing the new, new song,
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it sat - is-fies my long-ings as mnoth -ing else could do.

the mes-sage of sal - va-tion from God’s own ho - ly Word.
‘twill be the old, old sto - ry that I have loved so long.
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This text is drawn from the second part of a fifty-stanza poem on the life of Christ written in 1866, during the
author’s recovery from a serious illness. The tune named for her first appeared three years later, and the
composer was responsible for the creation of the refrain.

TEXT: Katherine Hankey, 1866; ref. William G. Fischer, 1869 HANKEY
MUSIC: William G. Fischer, 1869 7.6.7.6.D with refrain
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Refrain
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I love to tell the sto - ry; ’‘twill be my theme in glo-ry
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to tell the old, old sto - ry of Je-sus and his love.
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THE CHURCH

326 For All the Saints
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1 For all the saints who from their la - bors rest, who
2 Thou wast their rock, their for-tress, and their might;

30 blest com - mu - nion, fel - low-ship di - vine!

4 And when the strife is fierce, the war-fare long,

5 From earth’s wide bounds, from o0 -cean’s far - thest coast, through
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thee by faith be - fore the world con - fessed, thy
thou, Lord, their cap - tain in  the well-fought fight;
We fee - bly strug - gle; they in glo - ry shine; yet
steals on the ear the dis - tant  tri - umph song, and
gates of pearl streams in the count-less host,
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name, (@) Je - sus, be for - ev - er blest.

thou, in the dark - ness drear, their one true  light.

all are one in thee, for all are thine.

hearts are brave a - gain, and arms are strong.

sing - ing to Fa - ther, Son, and Ho - ly Ghost,
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Al - le - lu - ia! Al - le -lu - ial

The broad and sweeping tune with which this hymn is so closely identified was created to be sung during a
reverent but dramatic procession at the beginning of an All Saints’ Day service, an enacted representation of
the enduring “fellowship divine” celebrated by this text.

TEXT: William Walsham How, 1864 SINE NOMINE
MUSIC: Ralph Vaughan Williams, 1906 10.10.10 with alleluias



Harmony, stanza 3

THE CHURCH

)4 R _—
T f i T Py
&t o s 3 L, e - o
: SRR
3 O blest com - mu - nion, fel - low-ship di - vine!
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We fee - bly strug - gle; they in glo - ry  shine; yet
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all are one in thee, for all are thine.
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to stanza 4
Al - le - lu - ia!
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Al - le - lu - ia! Al - le - lu - ia!
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