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To God Be the Glory
ADORATION

634

_____________________________________________________________________________________________________________________
TEXT: Fanny Jane Crosby, 1875
MUSIC: William Howard Doane, 1875

TO GOD BE THE GLORY
11.11.11.11 with refrain 

This American gospel song became popular in England in the late 19th century, then returned to this country
in the mid-20th century with the Billy Graham crusades. Its continuing popularity may well be due to the
freedom from subjective considerations in its praise of God.
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THANKSGIVING

GOD IS SO GOOD
4.4.4.5

_____________________________________________________________________________________________________________________
TEXT and MUSIC: Anon.

The exact origins of this chorus celebrating God’s providential care are not clear, but it seems to have arisen
during the 1970s. Because the text changes so little, the slowly rising four-note pattern of the tune provides
the primary source of energy within its five-note range.

658God Is So Good
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O Beautiful for Spacious Skies
THE LIFE OF THE NATIONS

338

_____________________________________________________________________________________________________________________
TEXT: Katharine Lee Bates, 1893, alt.
MUSIC: Samuel Augustus Ward, 1882

MATERNA
CMD

This text (inspired by the vista from Pike’s Peak and by a visit to Chicago’s Columbian World Exposition)
and tune (named MATERNA because it was composed for “O Mother, Dear Jerusalem”) were joined in 1912.
The combination proved immensely popular during World War I and afterwards.

*Or “servanthood”
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