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Nom Prenom Nom du projet Dates Lieux Salle
| HARLEY Jan-Hendrik Sidlala, siyamamela (“we play, we listen") 21 January CNSMDP Salon Dukas
2 MOOLMAN Jeanne-Louise Myths in the making 19 January CMA9 Auditorium
U ADAMS Jacob Lamentation for Viola and Piano by Jeanne Behrend 20 January CRRde Paris ~ Fauré
6 ASBELL Ames A Unique Voice: The Viola Music of Alvin Etler 22 January CNSMDP Salon Ravel
7 ASBELL Ames Rediscovering Charlotte Hampe: Composer, Performer, and Educator 20 January CRRde Paris ~ Fauré
10 BALBOA Ruben Charles Martin Loeffler's Unpublished Songs for Viola, Voice, and Piano: A 2l January CNSMDP Salon Dukas
Rediscovery
Il BALUA Ayn Resonance: Women Create Sound 22 January CNSMDP Salon Dukas
12 BEAVER Johanna Beyond Suzuki: Pop and Inclusivity in the Beginner Viola Studio 19 January CNSAD Bouquet
13 BRADDOCK Andrew The Voice of the Viola: Betsy Jolas's Works for Viola 19 January CRRde Paris  Auditorium
15  BUCKSTEAD Brian The Rhythm of New Life: Two Works for Amplified Viola and Electronics by 20 January CNSAD Théatre
Stephen Andrew Taylor
[T BURTON Tonya Edge of a Dream: Evocative Works by Living Composers 22 January CNSMDP Salle d'Orgue
18 CALDWELL Brenton Karen Tuttle's Legacy Beyond Coordination 20 January CNSAD Jouvet
20 CLARK Richard Errs and Dances for Viola Quartet by Richard Auldon Clark 23 January Opera Bastille  Studio
2l DANE Matthew Air and Resonance: New Music for Viiola dAmore and Flute 21 January CNSMDP Salon Dukas
24 DEVROVE Anthony Women of Charater: Music by Lillian Fuchs and Melia Watras 20 January CRRde Paris  Fauré
25 DONA Daniel Laktawan at Tumalon: Filipinx Music for Viola 19 January CMA9 Auditorium
26 EBERSOHL-VAN SCYOC  Christina Echoes of Egypt: Recovering Heritage and Expanding the Viola's Voice Across 22 January CNSMDP Salle dOrgue
Cultures
27 EBERSOHL-VAN SCYOC ~ Christina Reclaiming Heritage: Contemporary Egyptian Art Music at the Intersection 22 January CNSMDP Salle dOrgue
of East and West
3l FORTUNE-READER Christiana Frondescence 22 January CNSMDP Salon Dukas
33 GALAGANOV Micha Telemann's 2 Fantasies for Viola da Gamba Solo on Viola — Pleasures, 22 January CNSMDP Salon Vinteuil
Benefits, and Uses for Performance and Technique
34 GEE CORDOVA Daniel Finding Center - Principles of Left Hand Balance and Alignment 2l January CNSAD Bouguet
37 HERNDON Hillary Mosaic: Viola Ensembles by Black and Latino Composers 23 January Opera Bastille  Studio
39 HOUDE Andrea AMarriage of Musical Worlds: A Performance of Jamie Leigh Sampson's 19 January CNSAD Jouvet
Threw and Through and Andrew Martin Smith's My Garden, My World
Ui KEASLER Daniel Palaschko versus Mahler 20 January CNSAD Bouquet
42 KLINE Linda Eclectic Viola Quartets for Various Levels 19 January CNSAD Bouguet
43 LACOURSE Michelle Nostalgia & Laments (New music for unaccompanied viola and viola duo) 21 January CNSMDP Salon Dukas
us LEE Hsiaopei Interwoven Voices: Contemporary Chamber Works by Women Composers 20 January CRRde Paris ~ Fauré
u7r  LEWIS Katherine Reimagining the Bow Arm: ViolaXR and the Future of Viola Pedagogy in Virtual 2l January CNSAD Bouquet
Reality
48 LINDSAY [ GIMBEL Alice | Carol Simple Solutions: A New Look at Old Problems in Viola Pedagogy 2l January CNSAD Bouquet
49  MARTINSON Kenneth Orchestration of Marco Anzoletti's Viola Concertos 22 January CNSMDP Salon Ravel
50 MEIDELL Katrin Niels Gade's Viola Sonatas: Romantic Expression Reimagined 21 January CNSAD Bouquet
5/ MEIDELL Katrin Lillian Fuchs's Sonata Pastorale and the Evolution of Her Compositional 20 January CRRde Paris ~ Fauré
Voice
52 MEIDELL Katrin Karen Tuttle: The Legacy of Coordination 20 January CNSAD Jouvet
54 NIBLACK Sarah Decoding your Performance Profile: Understanding your Unique Stress 21 January CNSAD Bouquet
Profile and Brave Antidotes
55 PHOENIX-NEAL Diane Portrait de Femme: Globetrotting with Women Composers 22 January CNSMDP Salon Dukas
59  SCHLUMPF Brightin Rhythm as the Musical Soul in Thomas Ades "Three Berceuses from The 20 January CMA9 Auditorium
Exterminating Angel” for Viola and Piano
60 SLOWIK Peter Conductivity: Strengthening the Connection Between Performer and 20 January CNSAD Bouguet
Audience
6 STEELY Kathryn Music for Violin, Viola, and Piano 20 January CNSAD Théatre
62 STuLZ John Teaching Blindly : Pedagogy of Contemporary Music 23 January Opera Bastille  Studio

Nom Prenom Nom du projet Dates Lieux Salle
63 SWEANEY Daniel Scharwenka “Fantasia” Sonata for Viola and Piano: A Forgotten Masterpiece 21 January CNSMDP Salon Dukas
65 TVLER Bryan The Great Belgian Viola Concerto of 1915 20 January CNSAD Jouvet
66 VALOTI Alicia Forgotten Women Composers: The Music of Francesca Caccini 19 January CNSAD Jouvet
67 WOITCZACK Summer Building Community and Ensemble Skills through the Viola Ensemble 19 January CNSAD Bouquet
69 WOLLMAN Rose Her Secret Life 20 January CRR de Paris  Fauré
70 WONG Eric The Voice of the Viola: Transcriptions of Beethoven's Violin Sonatas 22 January CNSMDP Salon Ravel
78 SMITH Jasmine Australian works for viola and voice 22 January CNSMDP Salon Ravel
T4 TATE Valerie British Violists of the Late 19th Century: Spotlight on Emil Kreuz and His 20 January CRRdeParis  Auditorium
Viola Concerto
75 TATE Valerie Granville Bantock (1868 - [946), Sonata in F major for Viola and Piano 20 January CRRde Paris  Auditorium
«Colleen» (1918)
76 VOGEL/PUCHHAMMER- Annette-Barbara  Sinfonia Concertante: It Doesn't Always Need to Be Mozart! 20 January CNSAD Théatre
SEDILLOT/KINGSBURY [ JuttaBrett Rediscovery and Renewal of Walter Braunfels' Forgotten Masterwork in the
First-Ever Realization of a Piano Reduction
77 IVS board VS board Roundtable former hosts: The celebration of the viola in 50 congresses 20 January CNSAD Théatre
78 HELD Marcus Transcriptio/Translatio: A Rhetorical Approach to the Art of Transcription 22 January CNSMDP Salon Vinteuil
79  SAGGIN Fabio Brazilian Music for Viola Inspired by Popular Music 20 January CNSAD Théatre
80  DE BIAGGI Emerson ABRAV Ensemble: Brazilian Music for Viola 22 January CNSMDP Salon Vinteuil
8 FRIAS Murilo Two Violas, One Brazil 22 January CNSMDP Salon Vinteuil
83 ALEIXO DOS REIS Carlos Brazilian Composers from Minas Gerais: Works for Viola and Piano 22 January GNSMDP Salon Ravel
84 CAPPARELLIGERLING  Daphne The Viola Works of Marcelle Soulage: Exploring Her Masterpieces and 20 January CRRde Paris  Fauré
Legacy
85  FRANK Hella The role of teachers in fostering student autonomy, also known as self- 20 January CNSAD Bouquet
regulated learning
87 JONES Matthew French Premieres of rarely performed Solo Viola Gems by Per Nergard and 20 January CRRde Paris  Auditorium
Hilary Tann
83  LANSDOWN Louise The British Viola Ensemble: Bowen, Dale, Beamish, Werner, Jacob, Bridge, 20 January CRRdeParis  Auditorium
Knox, Ireland and Benjamin.
89  SILVERTHORNE Paul Brahms Sonatas 0p. 120 — Revelations from the Manuscript 20 January CMA9 Auditorium
90  STOKES Dominic Tessellatum — ambient music for short attention spans. 20 January CNSAD Théatre
92 TAPPER llana Creating An Accessible Future for the Viola 20 January CRRde Paris  Auditorium
93  KLORMAN Edward Rethinking Bach's Cello Suites 19 January CNSAD Théatre
94 ASHWORTH Leslie Chamber Music Pedagogy Across Borders: Insights from the US. and 20 January CNSAD Bouquet
Canada
95  Hiemstra Emily On Cultivating A Climate for New Music 19 January CMA9 Auditorium
96 HOOD Joanna Northwest Passage, Thirteen Climate Alarms From the Artic, for thirteen violas 21 January CMA9 Auditorium
97 ROY Viateur What to Consider When It's Time to Choose a Viola 19 January CNSAD Bouguet
9% VIS Ryan Canadian Landscapes: A Multimedia Journey for Solo, Duo, and Trio Viola. 21 January CMA9 Auditorium
99 WEI Sharon Sounding Tornadoes 21 January CMA9 Auditorium
100 VE 7 Afusion of East and West: Marco Polo Suite for Viola, Erhu and Orchestra 2l January CMA9 Auditorium
101 RUBIANO PULIDO Maria Fernanda  The Rhythm of New Life: Two Works for Amplified Viola and Electronics by 22 January CNSMDP Salon Vinteuil
Stephen Andrew Taylor
102 JEREZ Astrid Viola in colors: “Strengthening Classical Technique through Latin American 20 January CNSAD Bouquet
Rhythms" — Exploring Latin American Rhythms through Viola Ensemble
103 FORERO VILLAMIZAR Gabriel Mateo The First Complete Transcription for Viola and Basso Continuo of the 21 January CNSAD Bouquet
Mystery (Rosary) Sonatas by H.F. Biber
104 ALFRED Joseph The Viola and the Magam: A Practical Introduction to Middle Eastern 22 January CNSMDP Salle dOrgue
Performance Techniques
107 BERCOVICH Cecilia Contemporary Spanish Viola 2l January CNSMDP Salon Dukas
109 FUEYO MURNIZ Maria José Rediscovering spanish classical and romantic music written for viola 22 January CNSMDP Salon Vinteuil
10 NEPOROZHNYA OSNACH Iryna Eira Duo — The Viola as a Vioice for Modern Women Composers 22 January GNSMDP Salon Dukas




Nom Prenom Nom du projet Dates Lieux Salle
173 MANFIO LUIS CLAUDIO Viola making - classic schools, models, sound, challenges for luthiers in 20 January CNSAD Bouquet
the past and now
I74  SYRRIST-GELGOTA Povilas “Troubadour” - New Norwegian Folk Romantic Music by Singing Violist 22 January CNSMDP Salle d'orgue
Povilas Syrrist-Gelgota
175 SYRRIST-GELGOTA Povilas Stage communication 19 January CRRde Paris  Auditorium
176 SYRRIST-GELGOTA Povilas The Musical World of Singing Violist and Composer Povilas Syrrist-Gelgota 19 January CRRde Paris  Auditorium
77 FILMER Andrew Proudly Loaned: The Viola and Musical Borrowings 19 January CMA9 Auditorium
178 MEZAPEREZ Amaury Jamir Reconstructing and Modeling a Ul cm Viola in the Style of Nicolas Lupot 20 January CNSAD Bouquet
179 DIMANDE Blandina From Mozambique to the World: Stories of a Classical Music Journey 19 January CNSAD Jouvet
180 DOLMAN Karin Raiders of the The Lost Tone - An epic hunt through 50 Vears of congresses 23 January Opera Bastille - Amphithéatre
182  ECKELS Lena French-German Partner Concert 20 January CNSAD Jouvet
183  JURRIAANSE Anna The Composers in my life 20 January CMA9 Auditorium
184 PELSER Yanna Resonanzlehre - Sound/Body practice for violists 2l January CNSAD Bouquet
185 PELSER Yanna Singing Violist 20 January CMA9 Auditorium
186 VAN 0S Roald Introducing the Historical Viola & Society (HVS) 22 January CNSMDP Salle dOrgue
187 VAN SASSE VAN YSSELT  Sylven Traditional Javanese Gamelan Sounds on the Contemporary Viola 19 January CMA9 Auditorium
189 GOLDSTEIN Elias Celebrating Franco-Romanian Friendship 21 January CNSAD Bouguet
190 STAM Emiyn Ma vie en couleurs 22 January GNSMDP Salle d'Orgue
191 STAM Emiyn Paradise Lost, Voices Rising: Music and Poetry from Ukraine and Taiwan 21 January CNSMDP Salon Ravel
192  BALABAN Lech Viola dedications - solo, duo, trio and quartet 21 January CNSMDP Salon Ravel
194 BATOG Aleksandra How fascinating is violist's life with flute and harp - or piano. 30 years of 2l January CNSMDP Salon Ravel
playing with friends.
195  HUBISZ-SIELSKA Bogustawa Farewell 2l January CNSMDP Salon Ravel
196 KOLACZYK Wojciech Poland meet Chile 2l January CNSMDP Salon Ravel
197  KOMENDAREK- Krzysztof VIOLAND - Polish heritage for viola solo and electronics 2l January CMA9 Auditorium
TYMENDORF
198 MURAWSKI Marcin Wojciech Gawroriski - forgotten Polish romantic 22 January CNSMDP Salon Dukas
199 MURAWSKI Marcin 18.Bach - Toccata and Fugue in D BWV 565 - an original piece for viola solo? 22 January CNSMDP Salon Vinteuil
200 WOJDALSKA Kinga Polish music for solo viola 19 January CNSAD Jouvet
201 FRENDIN Henrik Sandhamn — Suite for electric violas, electronics and moving images 20 January CNSAD Théatre
202 HSU Shu-Ching Tides of Memory: Music Echoing Taiwan's Historical Silence 2l January CNSMDP Salon Ravel
203  AKANSU Nehir Improviola Jazz 20 January CNSAD Bouquet
205  ALTINEL Fusun Naz Women in Turkish Music for Viola 19 January CNSAD Jouvet
206 TIKNAZ MODIRI, BAHAR  BESTE, BARIS 2 Turkish Violists in Paris 19 January CNSAD Théatre
EREM
207 MELENDEZ Melissa Dialogues in Timbre: Meléndez and Pool - Viola and Bassoon Duet 22 January CNSMDP Salon Ravel
208 RIEBL Thomas Thomas Riebl recital on his five string tenor viola 19 January CNSAD Théatre
209 BOOTHROYD Austin ViolaViva's New Educational Catalogue 20 January CNSAD Bouquet
210  SACHSE Pauling Viola journey through space and time 21 January CNSAD Jouvet
2l RODLAND Carol A Holistic Daily Warm-Up Routine for the Healthy and Happy Violist 2l January CNSMDP Vinteuil

Nom Prenom Nom du projet Dates Lieux Salle
112 VELO QUINTAIROS Santiago Ellibro de las nubes (The Book of Clouds) 21 January CNSMDP Salon Dukas
113 STUMM Jennifer Sound-Inspired Technique: Creative Methods for Training Young Violists 19 January CRRde Paris  Auditorium
114 MICHAEL Julie Portmanteau 19 January CRR de Paris  Auditorium
115  REZA SABZGHABAEI Daniel The Persian Viola — A Recital of Viola Music from the Iranian Diaspora 19 January CNSAD Théatre
116 HAMALAINEN Lauri Scale Duets for Viola 20 January CNSAD Bouquet
17 WESSMAN Harri Presentation of Ellen's Viola Album for Young Violists 21 January CNSMDP Salon Ravel
118 BERANGER Vinciane Composers Manuscripts as a Resource for Interpretation: Rebecca Clarke's 20 January CRRde Paris ~ Fauré
Sonata for Viola and Piano
119 BERNARD Jean-Christophe  The Solo Viola Repertoire up to [795: From Artistic Issues to 22 January CNSMDP Salon Vinteuil
Pedagogical Tools
120 CALOUSTIAN Anne LArbre qui chantait le monde 2l January CNSAD Jouvet
121 CALOUSTIAN Anne Le corps...ce diapason 21 January CNSAD Bouquet
121 CALOUSTIAN Anne Le corps... ce diapason 22 January CNSMDP Salon Vinteuil
125 GARNET Eva The development of a musical and poetic language through the musicof 19 January CRRde Paris  Auditorium
Pierre Boulez and the poetry of Yves Bonnefoy
126 1SOARD Nitya Paul Hindemith and his Work 20 January CMA9 Auditorium
128 KEAY Nigel Memory and Invention: Trowell's Sonata dedicated to Tertis (& the music 20 January CMA9 Auditorium
of Nigel Keay)
131 LAINE Frédeéric Viola Players in France from Casimir-Ney to Théophile Laforge (I850-1918): 20 January CNSAD Jouvet
Portraits, Lineage, and Legacy.
132 LEFAURE Antonin Viola Echoes on the Shores of Lake Geneva 22 January CNSMDP Salon Vinteuil
133 LENERT Pierre Paganini Caprices by Pierre Lenert 21 January CNSAD Jouvet
134 LEROY Guillaume Constellations: A Journey with the Viola 21 January GNSMDP Salon Dukas
135  LETHIEC Karine Contemporary French Solo Viola ( 2021-2025) 22 January CNSMDP Salle d'Orgue
137  MOHAMED Sindy Farasha 22 January CNSMDP Salle dOrgue
138 PERRIER Lomane What repertoire for the Barogue viola ? 22 January CNSMDP Salon Vinteuil
139 PUNGIER Angele King Arthur 2l January CNSAD Jouvet
143 REITER Emmanuella Karen Tuttle: The Legacy of Coordination 20 January CNSAD Jouvet
145 XUEREB Pierre-Henri Connections between the Viola dAmore and the Viola Through the 23 January Opera Bastille  Studio
Centuries
148 ZAKOWSKY Laurent Must One Suffer to Be a Violist? 19 January CNSAD Bouguet
149 ZEKRI Yona Exile and Memory: The Viola as a Voice for Women Composers 20 January CMA9 Auditorium
150  OUSSAAD Nadine Plural Approaches to Viola Practice through Contemporary Arab and 19 January CNSAD Théatre
Eastern Music
154 PERALTA Lucia Fleurs et autres objets sonores 19 January CNSAD Jouvet
155 VAN SASSE VAN YSSELT  Sylven IVS presents: International Viola Society luventus 22 January CNSMDP Salle dOrgue
158 POLLAK Nethanel The Viola Behind the Iron Curtain: Unknown Original Viola Works from the 22 January CNSMDP Salon Dukas
Soviet Era
159  POLLAK Nethanel From Crane Step to Butterfly Palm: Integrating Qigong into Viola Playing by 20 January CNSAD Girod
Practicing HeiciCastleman's 'Strings with Qigong'
160  BARALDI Giulio The genesis of Max Bruch's Romance op. 85 22 January CNSMDP Salon Ravel
162 CARDINALI Federica M. Anzoletti (1867-1929), Seven compositions, for viola and piano 22 January CNSMDP Salon Ravel
185 RUISI Simona Opera(s) fo(u)r Viola(s) 22 January CNSMDP Salon Vinteuil
166  SANZO Luca Viola! Violall 20 January CMA9 Auditorium
167  SOLARE Carlos Maria The viola d'amore at the Belle Epoque: Renaissance or Continuity? 23 January Opera Bastille - Studio
168 TORO Alessio Luciano Berio: Sicilian Folk Songs 20 January CMA9 Auditorium
169 VISMARA Dorotea Enriching an entire viola studio through empowering international 20 January CNSAD Bouquet
students
172 TROMBETTA Luca The Humor of Harold in Italy: Navigating Comic Irony from Score to Stage 20 January CMA9 Auditorium
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Places Places CRR de Paris - Ida Rubinstein
Rooms THEATRE JOUVET BOUQUET Rooms AUDITORIUM AUDITORIUM
08:30-10:00 08:30-10:00
10:00-11:00 10:00-11:00
VIOLA ORCHESTRA
11:00-12:00 11:00-12:00
LUNCH LUNCH
13:00-14:00 13:00-14:00 ELECTRONIC
ARABIAN TALES PEDAGOGY
I4:00-15:00 I4:00-15:00 ASIAN MUSIC
BREAK BREAK
15:30-16:30 WESTERN MUSIC LUTHERIE 15:30-16:30 CONTEMPORY CREATION
GERARD CAUSSE/
16:30-17:30 AFRICA PHILIPPE HERSANT 16:30-17:30
MASTERCLASS

oo YOUNG EMERGING e
17:30-18:30 FRENCH VIOLISTS 17:30-18:30

DINNER DINNER

20:30 LAWRENCE POWER

RECITAL
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Places

Places

CRR de Paris - Ida

Rubinstein
Rooms THEATRE JOUVET BOUQUET GIROD Rooms AUDITORIUM FAURE AUDITORIUM
09:00-10:00 09:00-10:00
KAREN TUTTLE
EOUND TABLE BRITISH MUSIC VIOLA
10:00-11:00 10:00-11:00 ORCHESTRA
TRADITIONAL
PEDAGOGY BRITISH MUSIC MUSIC BY FORGOTTEN
11:00-12:00 - 11:00-12:00 ROMANTIC
LEMOINE WOMEN REPERTOIRE
SHOWCASE
LUNCH LUNCH
JOINT STUDENT
13:00-14:00
CONCERT TRADITIONAL 13:00-14:00 GERMAN MUSIC
PEDAGOGY & MUSIC BY
14:00-15:00 IVS & PIANO VIOLAVIVA HOMER MUSIC &
TRIO & 14:00-15:00 HISTORY
TRADITIONAL LAWRENCE
MUSIC POWER
D MASTERCLASS BOEDY. BREAK
e IVS ROUND MUSIC BY
15:30-16:30 SR LUTHERIE RELAXATION 15:30-16:30 WOMEN
WESTERN
. . TRIBUTE TO MUSIC
16:30-17:30 PATRICK ROBIN 16:30-17:30
JENNIFER
STUMM
HISTORY - LATE MASTERCLASS
17:30-18:30 19TH CENTURY INNOVATION 17:30-18:30 FRENCH MUSIC
DINNER DINNER
20:30 ER

20:00

S

24
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Places
Rooms THEATRE JOUVET BOUQUET
09:00-10:00
RELAXATION
10:00-11:00
TABEA ZIMMERMANN
11:00-12:00
MASTERCLASS PEDAGOGY &
GENERAL INNOVATION
12:00-13:00 REHEARSAL GNOX/
POWER
LUNCH
U THE PAGANINI
14:00-15:00 CAPRICES PROJECT BAROQUE &
ROMANTIC
TRANSCRIPTIONS
|5:00-16:00 PEDAGOGICAL DAY LIFE IN THE STRING
: : QUARTET
U PEDAGOGY &
16:00-17:00 LEIPZIG INNOVATION
BREAK
oo GNOX/POWER/
17:30-19:00 KASHKASHIAN MUSIC AND TALES
DINNER
TATJANA
20:30 MASURENKO

RECITAL

Places CNSMDP
Rooms DUKAS AUDITORIUM
09:00-10:00
VIOLA
10:00-11:00 ORCHESTRA
4L WESTERN TRADITIONNAL
I | KASHKASHIAN o EDACOCY
MASTERCLASS
e FORGOTTEN
12:00-13:00 a0l ENGAGED MUSIC
LUNCH
CNSMDP
PR INSTRUMENT AFvg:ECSATIETVINU‘gS‘IC ELECTRONIC
COLLECTION MUSIC FROM
EASTERN EUROPE
. HEALTH AND AMERICAN
15:00-16:00 WELLNESS MUSIC
CLIMATE

16:00-17:00
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CONGRESS PARIS - JANUARY |9 > 23, 2026

Places

Places CNSMDP
Rooms SALLE D'ORGUE DUKAS Rooms PLATEAU 5 THEATRE AUDITORIUM
09:00-10:00 09:00-10:00
VIOLA
10:00-11: 00 PRESENTATION VS 10:00-11: 00 ORCHESTRA
PAULINE SACHSE
TRANSCRIPTION & TIMOTHY RIDOUT MASTERCLASS IVS GENERAL
ARRANGEMENTS MASTERCLASS ASSEMBLY
11:00-12:00 TRADITIONAL MUSIC 11:00-12:00
LUNCH LUNCH
13:00-I4:00 13:00 - I4: 00
AFRICAN WORLD e Ao
MUSIC WOMEN COMPOSERS PUCHHAMMER
. . FORGOTTEN P MASTERCLASS
14:00-15:00 e 14:00-15:00
BREAK BREAK
me s HISTORY & EAST FORGOTTEN me s
15:30-16:30 TRANSCRIPTIONS REPERTOIRE 15:30-16:30
WESTERN MUSIC GARTH KNOX LENA ECKELS
MASTERCLASS MASTERCLASS
16:30-17:30 OPERA FANTASY MUSIC BY WOMEN 16:30-17:30
e VIOLA ENSEMBLE e
17:30-18:30 CNSMDP 17:30-18:30
DINNER DINNER
KIM
20:30 KASHKASHIAN

RECITAL
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Place

BASTILLE
Rooms AMPHITHEATRE STUDIO
09:00-10:00 BILLAUDOT SHOWCASE
10:00-11:00
Selnln il e CAROL RODLAND
MASTERCLASS ON MASTERGLASS
11:00-12:00 CONTEMPORY REPERTOIRE
LUNCH LUNCH
13:00- 14:00 HISTORY & VIOLA DAMORE
14:00-15:00 AMERICAN MUSIC
BREAK
. IVS PROJECT
15:30-17:00 VIOLA ORCHESTRA
BREAK
17:30 JENNIFER STUMM & ILUMINA

CLOSING CONCERT




[Oth January




THEATRE

19t January

Conservatoire National Supérieur d’Art Dramatique >

08:30-10:30 WELCOME

IVS Project FRENCH BREAKFAST

A traditional French breakfast will be offered on the first morning to welcome the participants.

IVS Project PARTICIPANTS' WELCOME

A warm welcome awaits all participants upon arrival in Paris!
Our team will be on hand to assist with registration, provide information about the venues and schedule,

and answer any practical questions. It's also a great opportunity to meet fellow musicians and start the
congress in a friendly atmosphere.

IVS Project WELCOME RECITAL

Welcome Viola Ensemble

The Congress opens in music with a special performance by the viola ensemble formed by the organizing team
and staff members. This welcoming concert offers a joyful and symbolic moment to greet participants from
around the world and to launch a week of celebration dedicated to the viola.

12:00-13:00 LUNCH

13:00-15:00  ARABIAN TALES

Project 150 RECITAL RECITAL France/Algeria

Plural Approaches to Viola Practice through Contemporary Arab and Eastern Music

Nadine Oussaad, John Stulz, violas
Yannis Loussikoulou, Oud
Steven Downing, percussions

Kareem Roustom (2023) — Reflections & Refractions, for viola duet
Traditional Algerian music, Mediterranean Music and Arabic Music
Improvisations

Based on a lecture-recital exploring the multiple pedagogical approaches of the Western classical viola and the
Mediterranean, Arab, and Eastern viola, the musicians of the MENAT Modern Music Ensemble (founded by Nadine
Oussaad in 2025) will present a musical program highlighting the multicultural dimension of the viola repertoire in
today's music: contemporary Mediterranean Arab-Oriental music.

" INTERNATIONAL
VIOLA

PARIS - JANUARY 19 > 23, 2026

THEATRE (350 seats)

Project 206 RECITAL Turkey

2 Turkish Violists in Paris

Baris Kerem Bahar, viola
Beste Tiknaz Modiri, viola
Evrim Demirel, piano

Ortac Aydinoglu — A dos Altistas, (*Europe Premier) 2025
Ortac Aydinoglu — Rhapsody, 2025 *World premiere

Evrim Demirel — 2025 *World premiere

Melisa Uzunarslan — Sacred equilibrium, 2025 *World premiere
Recep Gul — Twilight and Dance (*Europe Premier) 2025

This project is to support new repertoire for 2 violas and extend the culture of viola music by Turkish composers.
The Concert Program includes a new repertoire for 2 violas composed by Turkish composers of the 2Ist century.
All pieces are composed for Baris Kerem Bahar and Beste Tiknaz Modiri who have been playing together for
more than a decade, Premiered many pieces written for them and also Starters of Turkish Viola Society. In this
concert there will be a World Premiere of 3 Composers.

Project 115 LECTURE RECITAL Iran/US

The Persian Viola — A Recital of Viola Music from the Iranian Diaspora

Daniel Reza Sabzghabaei, composer
Daphne Gerling, viola & voice
Wendy Richman, viola & voice

Daniel Reza Sabzghabaei — ..under the blue of my land (2019)
-setting a poem by an anonymous Persian woman

Golfam Khayyam — Roya Ritornellos (2018) [excerpts]

Bahar Royaee — Tombstone [excerpts] (2021)

-based on poetry by Yadollah Royaee

Reza Vali — Calligraphy No. 5 (2005)

Alireza Khodayari — Belonging (2025)

-setting parts of a poem by Mehdi Akhavan-Sales

Composer Daniel Reza Sabzghabaei will partner with violist/vocalists Daphne Gerling (University of North
Texas) and Wendy Richman (University of California, Los Angeles) to explore viola works by composers of Iranian
heritage across the stylistic spectrum. Sabzghabaei will give an introduction and overview to the repertoire,
which will be followed by performances of various works and excerpts from a curated set of composers from
the Iranian diaspora. Before each work, a short video from each composer will be shown that will connect
attendees directly with the creators, giving small glimpses into the background of each piece and artist on the
program.

15:00-15:30 BREAK

JULVIHL
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THEATRE (350 seats)

15:30-17:30

GERMAN MUSIC 18:30 DINNER

Project 93 LECTURE USA

LAWRENCE POWER

Rethinking Bach's Cello Suites

Edward Klorman, musicologist and viola professor

IVS Invitation RECITAL United Kingdom

Although the Bach Cello Suites are central to the training repertoire of the viola, much misleading information
about them continues to circulate, and many basic guestions resist straightforward answers. Edward Klorman,
violist, musicologist, and author of author of the New Cambridge Music Handbook entitled Bach: The Cello Suites,
will share the latest scholarly discoveries about how and why Bach composed the suites, about the manuscript
sources, and about the earliest performances on both cello and viola.

Lawrence Power, viola
Simon Crawford Philips, piano

Dmitri Shostakovich

Suite from Gadfly, Op.97 (arr. Borisovsky)
Project 208 RECITAL Austria

Henry Purcell

Full fathom five from The Tempest arr.

P

THEATRE

Thomas Riebl recital on his five string tenor viola

Thomas Rieb, five string tenor viola
N.N, piano

G. Knox — Toccata pour Thomas
J.8.Bach — sa version pour luth de sa 5e suite pour violoncelle, BWV 995
F. Schubert — Sonate Arpeggione

Thomas Riebl will perform this programme on his five string tenor viola, made by luthier Bernd Hiller. The pieces
by GKnox and JS.Bach (g minor) will be played in the tuning G - ¢ - g - d - g enabling the performer to play all
the five voiced cords.in this wonderful version of the fifth cello suite. For the Arpeggione sonata the tuning will
be E-c-g-d-a.As the low E is the bass note of the arpeggione, the sonata can be performed as written by
Schubert, without need of escaping into the wrong octave many times.

Thomas Adés

Thomas Adés
Berceuse No. 2

Benjamin Britten
Waltz Op. 6 (arr. Vlal)

Mark-Anthony Turnage
'Powerplay’

INTERVAL

Hector Berlioz
‘Death of Ophelia’

Serguei Prokofiev
8 Pieces from Romeo and Juliet

=
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17:30-18:30 YOUNG EMERGING FRENCH VIOLISTS
IVS Project RECITAL France
Program

This concert highlights the new generation of French violists, reflecting the vitality and renewal of the French viola
school. Talented young performers from conservatories and higher music institutions will present a varied program
showcasing the richness and diversity of the viola repertoire, balancing tradition and modernity.
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10:30-12:00  WVIOLA ORCHESTRA
IVS Project A COLLABORATIVE PROJECT World

Program

A large viola orchestra bringing together amateur and professional musicians from around the world. This
collective project embodies the spirit of sharing and togetherness that lies at the heart of the congress, where
everyone can take part in the viola's unigue sound.

12:00-13:00 LUNCH

13:00-14:30 MUSIC BY WOMEN
Project 200 RECITAL Poland

Polish music for solo viola

Kinga Wojdalska, viola

Johann Paul von Westhoff (I656—I705) — Imitazione delle campane (c. 2)
Grazyna Bacewicz (1909-1969) — Sonata No. 2 for Solo Viola (I1949) (c. 12)
Anna Dobrucka (b. 1989) — World Premiere (c. 5')

Grazyna Bacewicz (1I909-1969) — Four Caprices for Solo Viola (c. 12)
Nicola Matteis (c. 1670—1713) — Passagio Rotto (c. 2.5)

Grazyna Bacewicz (1909-1969) — Polish Capriccio for Solo Viola (c. 25

In this recital, Kinga Wojdalska continues her artistic mission to promote Polish music on the international
stage. As a Polish violist living and performing abroad, she feels a profound connection to sharing the distinctive
musical heritage of her homeland with wider audiences.

The program centers around the music of Grazyna Bacewicz—one of the most remarkable Polish composers

of the 20th century—whose solo viola works form the emotional and structural core of the evening. Her bold,
virtuosic writing is juxtaposed with the world premiere of a new piece by Anna Dobrucka, representing the
vibrant voice of a younger generation of Polish women composers.

Interwoven between these modern Polish works are Baroque interludes by Johann Paul von Westhoff and Nicola
Matteis, whose imaginative, improvisatory idioms offer moments of reflection and dialogue across centuries.
Through this program, Wojdalska explores the expressive range of the viola—from the resonance of Baroque
imitation to the daring modernity of Bacewicz and Dobrucka—revealing the instrument as both timeless and
ever-evolving. Closely tied to her debut album dedicated to Bacewicz's solo viola music, this recital is not only an
artistic statement but also an act of cultural storytelling: an homage to the creativity, resilience, and voice of
Polish women in music.
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Project 66 SHARED RECITAL USA

Forgotten Women Composers: The Music of Francesca Caccini

Dr. Alicia M. Valoti, viola
Sherry Cheng, piano

Francesca Caccini (I587-1640) — Lasciatemi qui solo, arr. Dr. Alicia M. Valoti
Francesca Cacgini (I587-1640) — Romanesca, arr. Dr. Alicia M. Valoti

Although a talented composer, musician, and pedagogue, Francesca Caccini (1587-1640) often lived in the
shadow of her renowned father, Giulio Caccini. A court musician for the Medici family in Florence, Italy, she
composed numerous works and was among the first women to see her music published. Her output spans
richly ornamented vocal pieces with explicit notation, instrumental works, and an opera. While most of her
compositions are lost, these arrangements of a vocal and barogue piece for viola reflect Caccini's emotional
connection to music. The vocal work highlights expressive melody and themes of despair, while the instrumental
piece radiates joy and virtuosity.

Project 205 RECITAL Turkey

Women in Turkish Music for Viola

13nnor

FUsun Naz Altinel, Viola
Isil Giray Uysal, Piano

Melisa Uzunarslan (1985-) — Sonata for Viola and Piano
l. Sana
Il. Onlara
lll. Bana
IV. Hasta

The composition written in 2012 consists of four movements. The aim of the work is for the violin and piano to tell a
wordless story together. The movement titles are «bana» (to me), «<sana» (to you), «onlara>» (to them), and «hasta»
(sick), with the composer intending to express the inner struggles she was experiencing at the time. The piece was
first performed on February 7 2013, at the Istanbul Borusan Music House, with the composer herself and pianist Prof.
Ayca Aytug as performers. The recording of the composition for viola and piano was made in 202! by Prof. Beste Tiknaz
Modiri and pianist Andrés Anasco, and it was released by MC Records.

This project, which will be performed at the 50th International Viola Days, features composer lecturer Dr. Melisa
Uzunarslan, viola artist Assoc. Prof. Dr. Fisun Naz Altinel, and pianist lecturer Dr. Isil Giray Uysal, all of whom currently
live in Turkey, continue their academic and musical careers.

15:00-15:30 BREAK
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15:30-16:30  WESTERN MUSIC

Project I54 LECTURE RECITAL France/Colombia

Fleurs et autres objets sonores

Lucia Peralta, viola
Nicolas Fromonteil, Axelle Varron, Maud Guillou, CNSMDP viola students

Béla Bartok — duos for two violas

Luciano Berio — duos for two violas

Hanze Liu — Legon de vol for two violas, world premiere

Kaija Saariaho — Danse des Flocons - Botanique, world premiere of the version for two violas
Yuhang Li — New work for two violas, world premiere

Davide Wang — New work for two violas, world premiere

Garth Knox — Viola Spaces for two violas

Fleurs et autres objets sonores revolves around the world premiere of the viola version of Kaija Saariaho's

duos La Danse des Flocons and Botanique, originally composed for violin. It also features three new viola duos

by young composers. The duo for two performers playing the same instrument is perhaps one of the most
fundamental and most intimate form of chamber music. It has also been used for centuries as a pedagogical
tool in instrumental training, notably in the countless method books published for this purpose.

In the 20th century, Béla Bartok gave new life to the genre with his 44 Duos for Two Violing, drawing on
traditional melodies from Eastern Europe. Since then, many composers have enriched the repertoire in their own
ways. Luciano Berio, for instance, turned the form into a space for tribute, to friends, colleagues, and mentors.
More recently, Garth Knox has transformed it into a playful sound laboratory, humorously and inventively
exploring extended techniques on the viola. The great composer Kaija Saariaho also embraced this format, with
an approach that is both intimate and poetic. She wrote several duos for her daughter, violinist Aliisa Neige
Barriére, when she was a child. La Danse des flocons (2002) was followed by Botanigue (2021), published in 2024.
This collection brings together four duos, four “flowers’, the last of which remained unfinished.

Following the project's pedagogical spirit, I've invited students from the Conservatoire de Paris - CNSMDP to take
part, both as violists and as composers, to contribute to the ongoing life of this repertoire.

Special thanks to : Jean-Baptiste Barrigre and the Saariaho Estate, CNSMDR, Stefano Gervasoni
Project 39 SHARED RECITAL USA

A Marriage of Musical Worlds: A Performance of Jamie Leigh Sampson's Threw and Through
and Andrew Martin Smith's My Garden, My World

Andrea Houde, viola

Andrew Martin Smith (b. 1984) — My Garden...My World for solo viola (2019)
Jamie Leigh Sampson (b. 1984) — Threw and Through (2022)

I. Flight

Il. Collisions

lll. Mantras

IV. Brush

This concert offers the rare opportunity to hear recent solo viola works by a married composer duo. Each
piece features advanced techniques that explore the full range of the instrument’s color and capabilities, while
providing listeners with a unique glimpse into the composers' inner worlds and personalities.
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16:30-17:30 AFRICA

Project 179 LECTURE Mozambique

From Mozambique to the World: Stories of a Classical Music Journey

Blandina Dimande, viola
Inérzio Macome, cello

Ntlangano (meeting) — Estevéo Chissano (Mozambigue, 1994-)

This presentation highlights the history of classical music in Mozambique after the country's independence
from Portuguese colonial rule in 1975, from the first generation of students trained in the Soviet Union to today's
growing community of professional musicians. It explores the challenges and achievements of building a young
tradition—from the creation of institutions and projects to the emergence of international careers. These
experiences reflect the journey of a new generation of Mozambican musicians. The session concludes with

the performance of a new work for viola and cello by Estévao Chissano, performed jointly with Inérzio Macome,
offering a glimpse into the future of Mozambican classical music. The work is titled "Ntlangano' translates to
«meeting» in Changana, one of the languages spoken in Mozambique. The title expresses not only the character
of this event, but also the dialogue between two traditions: the European, through its instruments and writing,
and the African, through the use of the local language, rhythmic particularities and other typical effects. The
other aspect is the need to find ourselves in great ideals, transcending our political/ideological differences —
which often result in discrimination, violence, and even war — in pursuit of the essential: the well-being and
dignity of human beings and the world.

13nnor
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Project I2 WORKSHOP USA
13:00-15:00 TRADITIONAL PEDAGOGY !

R Beyond Suzuki: Pop and Inclusivity in the Beginner Viola Studio
Project 67 LECTURE RECITAL UsA v P v £
Johanna Beaver, presenter
Greg Thomas, co-arranger
Building Community and Ensembile Skills through the Viola Ensemble

JAva Jane Henager, Aurimar Hernandez, Carlos Rada, Angel Rosario, Eva Ruiz, Anderson Vallecillo, Summer Introduction
Wojtczack, violas The Problem — What's Missing?
Katrin Meidell, Artistic Director The Solution — Connection

Performance of 5 Short Pop Arrangements
Teaching Strategies and Alignment with Established Methods

Works by Astor Piazzolla, lan Gammie, and, Kenneth Harding Resources and ideas for teachers seeking fresh, student-centered material
Brief Audience Survey

In most conservatories, violists spend much of their time practicing alone—working on solo repertoire,

orchestral excerpts, or inner voices in quartets and chamber groups. While essential, these experiences often Today's young violists crave music that reflects their world. This session presents beginner viola-friendly pop,
limit opportunities for community and shared artistic growth. This presentation highlights the pedagogical and Jjazz, and contemporary arrangements by women and underrepresented composers, each tied to a clear
interpersonal benefits of viola ensembles within studio programs. At a US. conservatory, students rehearse and technical goal. Modeled on the Suzuki Book | sequence, these pieces complement traditional methods with
perform regularly in a dedicated viola ensemble, exploring repertoire from historical transcriptions to original inclusive, engaging repertoire. Attendees will hear sample works, learn teaching strategies, and explore how
and newly commissioned works. Such collaboration fosters camaraderie, mutual support, and musical growth. relevant, joyful music can inspire practice and build skills.

The ensemble model accommodates varying skill levels, allowing beginners to participate while offering advanced
players challenging roles. Musically, ensemble work enhances balance, blend, phrasing, and unified tone—skills
directly transferable to orchestral and chamber performance. Selected students will perform and reflect on how
ensemble playing has shaped their musicianship, confidence, and studio community. Viola ensembles cultivate
both technical mastery and social connection, preparing students for collaborative professional careers. 15:00-15:30 BREAK

Project 42 RECITAL USA

Eclectic Viola Quartets for Various Levels

Linda Kline, viola
KeAndra Harris, viola
Emily Jones, viola
Allen Skirvin, viola

Max von Weinzierl (I841—-1898) — Nachtstlick, Op. 34 for 4 violas

Claude Le Jeune (1528-1600), arr. Kline — Fantasie |

Kenji Bunch (b. 1973) — Rise (and Shine) for Viola Quartet

Alessandro Rolla (I757-1841), arr. Kline — Divertissement in FM, BI 330

Freddie Mercury (I946—199I), Queen, arr. Queen Music Ltd. — Bohemian Rhapsody

This session explores the unique and underused viola quartet as a platform for accessible, engaging, and cross-
disciplinary chamber music. Designed for teachers, performers, and students, it presents a selection of original and
arranged works suitable for beginner to advanced levels. Emphasis is placed on a transhistorical repertoire blending
classical and popular styles, from Renaissance music to Queen's Bohemian Rhapsody. The session includes live
performances of five short works by Le Jeune, Rolla, Weinzierl, Queen, and Bunch. Highlighting the quartet's versatility
and rich sonic potential, the presentation aims to inspire new directions in viola pedagogy and performance, promote
group learning at all levels, and expand the literature for this distinctive ensemble.
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2016 . 30-17: GERARD CAUSSE
15:30-16:30 LUTHERIE 16:30-17:30 PHILIPPE HERSAN

Project 97 LECTURE Canada VS Invitation FErance

What to Consider When It's Time to Choose a Viola Program

Viateur Roy, luthier A privileg moment of transmi

violist Gérard Caussé and composer Philippe He

the crossroads of interpretation and contemp >

[oF=]gue][o}=1a} fine their technique, deepen their musical understanding, and explore the |

repertoire of today's viola. This session invites each mus directly with creation, breathe life into
new works, and carry forw 1 the contemporary voice of the instrument.

Selecting or purchasing a viola, whether new or antique, raises many questions about size, model, and playability
— factors that can vary widely. This lecture will guide students and musicians through these considerations,
offering practical insights for making an informed choice. Topics include body length relative to string length,
neck length, width measurements, shoulder shapes, and how these features impact comfort in higher positions.
Differences in Italian craftsmanship, such as Cremonese versus Brescian designs, will also be discussed,
including how bridge placement affects playability. The session may feature input from a luthier or fellow
musician, providing firsthand perspectives. Overall, the lecture aims to equip performers with the knowledge to
understand why some violas feel more comfortable than others and how to choose an instrument suited to
their technigue and physique.

Project 148 LECTURE France

Must One Suffer to Be a Violist?

Laurent Zakowsky, viola maker
Coralie Cousin, physiotherapist

until quite recently, the viola was used mainly as an accompanying instrument, not requiring the kind of virtuosity
expected of the violin. Over the past few decades, however, its repertoire, technigue, and the level of violists have risen
considerably, now demanding performances comparable to those of violinists. Yet, because of its size and length, the
viola creates non-optimal biomechanical conditions, leading to muscular tension and overuse injuries. When persistent,
these musculoskeletal issues often result in injury.

This physical handicap also carries psychological and artistic consequences. Within the classical music world, disability
remains a taboo—partly due to the Romantic-era cult of pain and sacrifice, where complaining was frowned upon.
Furthermore, the orchestra is a collective in which showing weakness can be perceived as resignation or even betrayal.
Added to this is the professional rivalry among musicians, making it risky to admit to a handicap.

Coralie Cousin, a physiotherapist specializing in musicians (especially violists), and Laurent Zakowsky, a viola maker,
draw on their research and experience to propose solutions for improving violists' health—through better posture and
body use as well as through technical innovation toward a lighter instrument.
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Project I14 RECITAL USA
13:00-15:00 WESTERN MUSIC '

Porti t
Project 125 LECTURE France oremanteau

Julie Michael, violist and composer

The development of a musical and poetic language through the music

of Pierre Boulez and the poetry of Yves Bonnefoy Portmanteau
1. A word blending the sounds and combining the meanings of two other words, for example, spork [spoon +
Eva Garnet, viola fork] or Spanglish [Spanish + English].
Matheus Da Souza, RIM 2. A concert for solo viola, exploring the use of household objects on the instrument: knitting needles,
Teresa Machado, actor clothespins, rubber bands, thimbles — these simple objects transform the viola into a hybrid entity capable of

new sounds and gestures.

Pierre Boulez (1997) — Anthémes 2
In Portmanteau, violist and composer Julie Michael explores prepared viola, augmenting the instrument with
ordinary objects. It began with absurd chance encounters between items in her home: the viola — a precious

The challenge of combining contemporary music and poetry is a concern widely shared by many artists, instrument, a thing of beauty in its own right — and a knitting needle — a humble tool for humble work, a
thinkers, and musicologists. Pierre Boulez is among the composers whose affinities with the literary world means to an end. In addition to showcasing astonishing sounds — from ear-tickling textures to gong-like

are particularly pronounced, both through his sources of inspiration and his encounters, as well as through resonance — the concert shines unexpected light on everyday objects and the sounds hidden within, leading
works directly influenced by the poetry of the late I9th and 20th centuries. The uniqueness of the book Quétes to reflections on sensory experience, consumption, and play.

dabsolus lies in its dialogue between three artists: Yves Bonnefoy, Pierre Boulez, and Carol Bernier. The book
offers insights into their respective approaches, as well as the influence of Boulez's and Bonnefoy's works on
Bernier's visual art. This new artistic object, born from a sensitive reception of Boulez's and Bonnefoy's work,
prompted me to reflect on my own sensibility as a performer of Boulez's music and a reader of Bonnefoy's
poetry. Researching and understanding their respective languages, as well as their possible aesthetic affinities,

forms the foundation of my interpretation of Anthémes Il for viola and electronics, in dialogue with Menaces du 15:00-15:30 BREAK
témoin.
Project I3 LECTURE RECITAL USA

The Voice of the Viola: Betsy Jolas's Works for Viola

Andrew Braddock, viola

Betsy Jolas (b. 1926)
Quatre Duos for viola and piano (1979)
Episode Sixieme for solo viola (1984)

French composer Betsy Jolas (b. 1926) has created a fascinating body of work for the viola, combining Messiaen-
like expressivity and Boulezian complexity with her own lyrical voice. Though she once described herself as
“marginal;’ Jolas is now regarded as a major French woman composer whose music defies simple classification.

This lecture recital explores her style through two works: Quatre Duos for viola and piano (1979), and Episode
Sixieme for solo viola (1984). Central themes include her rich lyricism, flexible rhythmic approach, and varied
timbral palette. Her French/American background, early ties with major modernists, and collaboration with violist
Serge Collot also inform her music.

Quatre Duos presents expressive portraits of women, allowing the viola to reveal subtle, fresh sounds
throughout its twelve-minute span. Episode Sixieme is essentially a vocal work for viola, with lyricism threading
through capricious gestures and shifting timbres. In both, Jolas balances melody with inventive rhythms and
textures.

Both works have been recorded and are available online. By performing and discussing these pieces, this recital

aims to highlight Jolas's unique writing for the viola—lyrical, elusive, and imaginative—and to encourage greater
recognition of her trailblazing artistry.
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15:30-17:30 INNOVATION
Project 113 WORKSHOP USA

Sound-Inspired Technique: Creative Methods for Training Young Violists

Jennifer Stumm, Stephen Upshaw, Marilyn Seelman, violas

Training young violists in both healthy technique and expressive playing from an early age is a particular art. Dr.
Marilyn Seelman founded her studio for young violists in Atlanta, USA, over 30 years ago, and has since guided
an exceptional number of students toward successful careers worldwide. In a city without a dedicated music
school for young musicians, she regularly prepares students to enter the world's top conservatories within just
a few years.

Sound-Inspired Technique explores Dr. Seelman’s holistic approach to training young violists as complete
individuals, combining healthy posture, creative feedback, empathy, and absolute efficiency in teaching
students to connect deep listening with physical response. Developing a personal and deeply expressive sound
is essential to a violist's training and artistic identity, and this process can — and should — be integrated from
the very beginning.

Led by former students Jennifer Stumm, professor at the University of Music and Performing Arts Vienna and
Primrose Competition laureate, and Stephen Upshaw, professor at Trinity Laban in London and at the Lucerne
Festival Academy, this lecture-demonstration explores creative methods for training healthy, inspired young
violists from the outset, showing how an extraordinary legacy of musical excellence can be built anywhere.
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Project I75 WORKSHOP Lithuania

Stage communication

Povilas Syrrist-Gelgota, speaker

Participants will play compositions of their choice

This workshop, led by violist and chamber musician Povilas Syrrist-Gelgota, focuses on the essential elements
of stage communication for solo performers. Drawing on his experience of more than 000 concerts, Povilas
shares practical tools and strategies to help violists engage their audience from the very first moment on
stage and sustain their attention throughout the performance. The session emphasizes how stage presence,
program planning, and non-verbal communication can transform a recital into a powerful artistic experience.
Objectives include developing a confident stage presence, understanding how body language, eye contact,
and timing influence the listener's perception, and exploring the use of pacing and vocal introductions to
create narrative flow in a concert program. These skills aim to help solo violists establish a stronger emotional
connection with their audience and elevate their performances beyond technique alone.

The structure of the workshop will combine explanation, demonstration, and interactive exercises. Topics include:
establishing confidence from the stage entrance; maintaining musical and personal connection through eye
contact and physical expression; planning programs that balance intensity and variety; and using pauses,
timing, and spoken introductions to guide the audience through the performance.

By the end of the session, participants will take away practical insights into how to make their stage presence
more engaging, how to communicate beyond the notes, and how to craft performances that resonate
emotionally and remain memorable. This workshop complements the Congress's focus on musical artistry by
addressing the often-overlooked dimension of audience communication.

Project I76 RECITAL Lithuania

The Musical World of Singing Violist and Composer Povilas Syrrist-Gelgota

Povilas Syrrist-Gelgota, viola
Sherry Grant, piano

Composition by Povilas Syrrist-Gelgota
Best wishes

Reflections

Vocalise

Peace

Fantasy over Norwegian folk song

4 minutes

First snow

Step into the Music World of Povilas Syrrist-Gelgota, a modern-day troubadour whose singing viola and
compositions create a unique blend of folk romantic, ethereal, minimalistic, and meditative soundscapes. This
richly varied program features original works for viola and singing viola, along with chamber music that reflects
Povilas's deep connection to nature, cultural heritage, and personal stories.

Through music and storytelling, Povilas invites audiences on an intimate journey that bridges tradition and
contemporary expression, offering a soulful and evocative experience
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Jeanne-Louise Moolman, viola

Anthonie Jansen van Rensburg, uhadi, live electronics
Antoni Schonken, voice and found-object instrumentation
Arthur Feder, found-object instrumentation

Myths in the Making presents three new works by South African composers Antoni Schonken, Arthur Feder,

and Anthonie Jansen van Rensburg, exploring postmodern mythmaking through viola, uhadi, electronics, found
objects and voice. It interrogates identity and memory through sonic ritual and 