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20 YEARS FOR FREEDOM...
An Unfinished Journey

Twenty years have passed since the assassination of Samir Kassir. Twenty years since a voice that embodied the
courage of truth-telling and the joy of freedom was silenced. And yet, as this exhibition reminds us, the story did
not end on June 2, 2005.

20 Years for Freedom is a chronicle of a nation’s unfinished journey. Through the lenses of eight photojournalists
from different generations, we witness defining moments in Lebanon’s struggle for freedoms from 2005 to 2025.
These images go beyond documenting history; they confront us with the fragility of rights, the resilience of those
who defend them, and the cost of silence.

The fight for freedom in Lebanon has taken many forms. It was the roar of the streets in the spring of 2005,
demanding sovereignty and the withdrawal of the Syrian army. It was the candlelight vigils for the fallen, the
persistence of those seeking truth and justice for political assassinations. It was the battle to preserve memory
against those who would erase it. It was the march for women’s rights and the campaigns for equality before the
law. It was the work of rebuilding - physically and morally - after the devastation of Israeli raids, divisive military
adventures by proxy militias, Beirut's port explosion, and economic collapse.

Photography has been a faithful companion to these struggles. It has given us evidence when lies were louder
than truth. It has offered dignity to victims when politics stripped them of it. It has made the invisible visible;
whether the grief of a family, the resolve of a protester, or the silent determination of daily life under threat.
Photography captures the human presence at the heart of events: a face in a crowd, a street transformed by
protest, a moment of mourning, a sign of hope.

The photographers in this exhibition, whether they first picked up a camera decades ago or in recent years,
share a commitment to making these moments impossible to forget. They have different styles, yet they share a
dedication to making visible the reality of life in Lebanon at decisive moments in its recent history.



For the Samir Kassir Foundation, this exhibition is an act of continuity. Our mission
has always been to defend freedom of expression, to safeguard the space where
truth can be told without fear, and to ensure that memory is preserved as a form
of resistance. In an age when images can be manipulated or buried by the flood
of disinformation, we believe that authentic, ethical photojournalism remains a
cornerstone of democratic life.

20 Years for Freedom is also a reminder that the struggle is not linear. Gains have
been made, and freedoms expanded, but each has faced backlash and erosion.
Lebanon's current challenges - economic collapse, risk of renewed conflicts, and
resurgence of sectarian bigotry - are a warning that the rights we fought for can
vanish if not defended.

We invite you to walk through these photographs. They are not a gallery of the past;
they are a call to the present, and a foundation for the future. Every image is a
question: What will we do with the freedoms we still have? When will this freedom be
attained? The answer, we hope, will be written in the actions of all who leave this
exhibition determined to continue the fight.

Ayman Mhanna
Executive Director
Samir Kassir Foundation
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Hussein Baydoun

With over 19 years of experience in photojournalism, Hussein Baydoun has worked
for newspapers, websites, and international agencies. His work has been featured
in exhibitions with the International Committee for the Red Cross, the United
Nations Development Programme, and Visa pour I'mage, among others. Currently
a photojournalist at Al-Araby Al-Jadeed, he seeks to capture moments, people, and
cultures in images that resonate with the human experience.
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' Tamara Saadé

Born and raised in Lebanon, Tamara Saadé is a journalist and photographer based
in Beirut. She covers Lebanon’'s changing social landscape with a focus on human
rights, working across photography, writing, and videography with a documentary
approach. Combining different formats and artistic platforms, she uses the interplay
between medium and message to amplify the stories she tells.
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Hasan Shaaban

Hasan Shaaban is a Lebanese photojournalist and documentary photographer with
more than two decades of experience. In 2023-2024, he was awarded the William
Southam Journalism Fellowship at Massey College/CFJE, University of Toronto,
where he explored the role of visual media in conflict reporting, collective memory,
and public discourse. He has worked with Bloomberg and Reuters, and was a staff
photographer at The Daily Star (Lebanon), documenting the country's economic
collapse, civil unrest, waste crisis, and other defining events. His photographs,
published by leading international outlets, capture fast-moving events with precision
and an unflinching focus on the human cost of crisis.
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Jamal Saidi

Born and raised in Beirut, Jamal Saidi is an award-winning professional photographer
and photojournalist whose work has appeared on the covers of international and
regional publications. Since 1977, he has documented conflicts, current affairs,
sports, fashion, culture, and lifestyle. As Chief Photographer for Reuters in the Levant
for over 30 years, he covered the Lebanese Civil War, the Gulf War, the Irag War,
and other historic events. Now based in the United States, he continues to travel,
photograph, and share his expertise through workshops with regional organizations
and NGOs. He is the former president of the Lebanese Photojournalists’ Syndicate.
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Marwan Tahtah

Marwan Tahtah has worked as a professional photographer for Lebanese
newspapers and international agencies since 2000. His work has been exhibited
in Beirut, Paris, Berlin, and the United States. In June 2016, he earned a Master's
degree in Photography from the Ecole Nationale Supérieure de la Photographie in
Arles, France.
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Carmen Yahchouchi

Born in Bamako, Mali in 1993, Carmen Yahchouchi has been passionate about
photography for as long as she can remember. In 2015, she won the Byblos Bank
Award for Photography at the Beirut Art Fair, which launched her professional
journey. Her first solo exhibition, Beyond Sacrifice, opened in 2016 at the Byblos
Bank Headquarters and was later selected for the Amman Image Festival. She
has presented work in Italy, New York (USA), and Greece, and has completed
assignments for Bloomberg, The Sydney Morning Herald, The Intercept, Le Figaro,
Die Zeit, and others. Since 2020, she has worked as a freelance photojournalist with
Reuters, World Vision, Fairpicture, Women Photograph, and Diversify Photo, telling
stories often left untold, guided by the belief that truth and empathy can coexist.
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Mohammad Yassine

Mohammad Yassine is a photojournalist and videographer currently working
with L'Orient-Le Jour, Lebanon’s leading French-language newspaper. He has
documented key events and social issues across the region for local newspapers,
digital platforms, and international agencies. His work often focuses on the human
impact of political and social change in Lebanon and the wider Middle East, blending
journalistic integrity with a strong visual narrative.
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Rabih Yassine

A freelance drone operator and photojournalist since 2019, Rabih Yassine
documents the voices of the people through protests, hope, pain, and the moments
the world needs to see. His work blends striking aerial perspectives with human
stories from the ground.
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The question may sound like a provocation after so much labor and courage has been gathered by the photojournalists who joined this exhibition.
Yet it rises with stark urgency.

Since 2019, Lebanon’'s economic collapse has devastated the ranks of photojournalists, a profession already precarious, now struck head-on by
the downfall of the nation. For young aspirants, the dream is often unattainable: a single camera may cost ten times the minimum wage. The media
landscape is equally bleak. Newspapers rarely hire, or do so on meager terms, while many have disappeared altogether in the wave of closures that
swept the press. Online outlets often turn instead to amateur images, to generative artificial intelligence, or to the still-prevalent practice of image theft.

Those from modest backgrounds patch together odd jobs while hoping for the rare chance of securing a position at a press agency. The competition
is fierce, dominated by established European counterparts or by prominent Lebanese photographers with an already strong network. To survive,
practitioners are forced to diversify, combining press photography with videography, corporate commissions, fashion, or weddings. Economic
constraints have followed them even to the front lines of war, where some could not afford the protective gear essential to survival. Many stood
exposed to the same attacks that claimed the lives of their peers.

This impoverishment has also shifted the balance between photojournalism and “art photography.” The latter, often introspective and intimate, can
be more lucrative in the art market sought by Lebanon'’s elites or by Western patrons. Foreign media, too, have sometimes favored photographers
whose deliberately aesthetic styles echo artistic codes. Yet journalistic photography also proposes angles, commitments, and distinctive voices. At
times, the two approaches converge within a single practice. But the overrepresentation of self-reflective work risks losing sight of the “other,” of
alterity, in a country that so urgently needs to narrate itself. This is, in its own way, an erosion of information.

In today’s fractured Lebanon, young photojournalists struggle to keep telling the story of the country's diversity, of the harsh immediacy of its news,
of lives unknown to one another yet bound by the universal language of the image. What photojournalism asks for is simple: space and means. The
field to work in, the time for investigation, and the pursuit of beauty. Not abstract beauty, but the beauty of representing “others,” their dignity, and
their stories. Above all, fidelity to information.

The disappearance of photojournalism from Lebanon’s landscape would carry a heavy consequence: entire swathes of reality, once visible, would
fade into invisibility.
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Soorais an online media platform launched by the Samir Kassir Foundation to amplify
the work of Lebanese photojournalists. It offers curated, royalty-free photography
and video for media institutions, creative agencies, and brands seeking visuals that
carry depth and authenticity, rather than generic stock.

In a region facing unprecedented challenges, Soora provides more than images: it
documents realities, raises voices, and sheds light on stories often left untold. For
photographers, it is a space to gain global exposure and connect with audiences; for
users, it is a trusted source of high-quality, editorially rich visuals.

Every image licensed through Soora supports independent journalism, cultural
preservation, and Lebanese storytelling. By choosing Soora, you join a community
committed to truth and impact, and bring your narratives to life.
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