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Interview: Deborah McCormick oirector, scare

Begun in 2000, SCAPE (Arnt & Industry Urban Arts
Biennial) occurs every other year with the
Chesstchurch Arts Fasteval, providng the city with
# nich and continual celobraton of the arts, An
works are grouped around a general theme (2004
“fram a ddferent angle”) and are saed in public
spaces. The BiennéalTrust, working with Strategy
Advertising & Design, developed a brand identity
that could be attached to the event, “SCAPE™
was settied upon as a sullix to notans of
landscape, cityscape, nightscape, hghtscape,
elc

A tangsbie benefit of the festval is the
contributhon every two years of o permanent
pubbc armwark to the city. In 2004 it was Petes
Rocha's neon Circwit (2004) installation set in the
clack tower antranceway ot the Arts Centre

Deborah McCormick has been involved from the
begnneng and was dwactor for the second and

third SCAPE {estivals (2002, 2004). She hails from
Oxford and Christchurch, is s graduate of the
Canterbury School of Fine Arts (in Phatography)
and has exhubited hersell

JS. Where did it ail begin Deborah, as a
response to Milleanium celebrations?

“I'was a recent gradunte of Ham and finished up
some art history papers and was looking for work
opporturvties and the next step to go into. | came
wp with an idea for 2 ona-off axhibition called Art
& Industry. | had been working with industrial
processes 10 create photographic installations
and wondered how that could he taken lurther to
assist artist practice. | took a proposal to the city
council who directed ma to Warran Pringla at
Artworks, who had just comae bock from London
where he'd been working as an independemt
producer and promoter. Warren was looking for &
way back into the Canterbury arts scene. He was
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fostering opportunities for arts employment for
recent graduates, and that was me

“We developed the concept for the At & Industry
oxhibttion into o city-wide biennial evont. Through
his knowledge | was able to look for opportunities
We noted there was nothing of its kind ot that time
in New Zealand, but very quickly & number began
to pop up: The Auckand Triennial, Art & Industry
2000, The City Gallery’s Presgect show, all major
visual ans evemts

“Warren than moved to work with the council,
took the portioho with him and it grew into a Trust
He bas now gone, working with the Auckland City
Council in pubhic art. | learned most of my arts
admanistration skalls working with him, then flew
sodo In 2002.°

What were some of the hurdies and victories

along the way?

“We've always had good people come on board,
and tho energy of the steoring group was a koy
factor. We were rejected for lunding, but you have

10 bé tenacsous, A qualty an component was very
prasent in 2000 through a wealth of public antists
who hadn’t really had an opportunity to do hig
warks for Christichurch: Pavling Rhodes; Andrew
Deummond, Margaret Dawson; Julia Morison had
|ust come back from overseas, there was great
energy sfound.”

So it was simply a matter of growing the initial
poel of sponsors?

“We've adways had good trustees and a mix of
arts and business. The Chair and Trustees have

boeen very focussed on that. Mike Kelly from N.C.C
hod some good ideas on how to attract busingss
We held o lounch function ot the Canvention
Centre; we made a sample peojoct and marketed
that to other people, we held functions. Getting
the ariginal projects on the ground demonstrated
to others how thay could become involved

“The Fulton Hogan and Pauline Rhodes
collaboration is a good example, Fulton Hogan
were making a kind of structure in thew
caommercial environment, along came an artist
who said, “what about doing this?” and they were
excited by that. Then we could go to ather
businesses with a tangible model. It’s about
duveloping real pannerships. it sits well wath the
whole knowladge wave' model flowing into
businesses, promoting different ways of thinkung.”

Is that a key benefit, drawing the strengths of the
arts and business worlds and cross-pollinating
them to get a holistic thing going?

“That's what drives me. Taking the ideas of artists
to other people.”

What other benefits does SCAPE bring to the city?

"A sense of surpnse m the ervironment. In our
caily actrvities we can stumble scross works It
changes how we might feal about our
environmaont, Resctions are postive and
challenged. SCAPE 15 a shop front for industry as
wuoll as artists and pcomotes both, It contnbutes o
level of sophistication, demonstrating
Christchurch is a culturally diverse and forward
thinking city, a place of different ideologies, not

just one or two. "

How does it mesh with the Christchurch Arts
Festival?

“The city council has undortaken some research
on this area, to look at festivals and how thoy sit
For Warren and | and the stoering commitiae, we
noted how quickly the Arts Festival became
establishod in Christchurch. It axcals in the
performing arts, and has very good quahty visual
ants. To have both in the opposite year halps
craate an arts and culture peofile in Christchurch.”

Highlights for you?

“The 2002 Black Masa proyect (Nathan Coley) it
the Physics Room in Tuam Streot was 4
fascinating project. The Parchowhal Dunnies’
situation was challenging but | enjoyed working
through the logistics of that and the dislogue that
emarged. It allowod dissonant voices. | commend
Parakowhai for being such a strong and bold
anist

"Working on LightSCAPE in 2004 to create a city
wide ‘nocturnal art gallery’ os a central municipal
project was also vory satisfying.”
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