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A competition to redesign four small panels of one of the major stained glass windows of St Mary Redcliffe Church

Ealish Swift

Artist’s biography

I am a junior doctor living and working in Bristol. I 
moved to Bristol four years ago and fell head-over-heels 
in love with the city and its people. Bristol’s history is 
irrevocably and deeply entwined with the Transatlantic 
Slave Trade, yet also the shining source of many tales 
of passionate activism, such as the Bristol Bus Boycott, 
which paved the way for the Race Relations Act of 
1965. Much like the rivers flowing through it, this city 
of push-and-pull is as compelling and irresistible as the 
tides which govern it.

I have lived right by St Mary Redcliffe for almost 
four years, and the stillness and beauty of the church 
has been a source of great comfort for me in times 
of turmoil. I have been particularly inspired by the 
stained glass designs already present depicting essential 
workers, and the love that such representation makes 
me feel. To see yourself depicted in the hallowed setting 
of stained glass windows provokes a rush of welcoming 
acceptance that is truly Bristolian in its nature. It is 
my hope that my design reflects the diversity of our 
community, and helps everyone feel as included and 
welcome as I have been fortunate to experience.

This competition is my chance to give back to the 
wonderful community of Redcliffe and to capture 
the irrepressibly bright spirit of Bristol for future 
generations. As a local to the area, I would be truly and 
deeply honoured for my design to be chosen for this 
magnificent setting.

My design draws from the deep and complex history 
of Bristol, from atrocities of the past to modern 
day concerns, to remind us of the journeys of our 
neighbours and how we have come to be together at 
this moment, looking forwards towards a shared future. 
God’s love is woven throughout the four panels, with a 
simple and powerful message that can be appreciated by 
locals, visitors, and pilgrims alike.

The four panels each depict a crucial aspect of our 
shared Bristolian history as neighbours, and reference a 
relevant aspect of the character of Christ:

1. The first panel depicts a Bristol ship traversing 
the raging seas of the Middle Passage during the 
Transatlantic Slave Trade, and references the story of 
Jesus calming the storm.

2. The second panel celebrates the Bristol Bus Boycott, 
which paved the way for the Race Relations Act of 
1965, with Jesus as a fellow protester and radical.

3. The third panel portrays the current refugee crisis, 
and Jesus as a child refugee fleeing to Egypt.

4. The final panel shows a diverse group of ‘neighbours’ 
facing the future in a display of hope 

    and togetherness

Jesus is depicted as multiple ethnicities to counter the 
Anglo-centric narrative of ‘white Jesus’, and running 
water flows between the panels to centre the designs in 
the sea-port city of Bristol.

When designing a new piece for such a magnificent 
setting, I worked hard to acknowledge and draw upon 
the established manufacturing style of the existing 
North Transept window. By building on what has 
come before, the artwork feels cohesive, and any piece 
representing the church values must feel integrated and 
united with the church building itself.

The resplendent aesthetic of the North Transept window 
is derived from its use of came glasswork, where each 
different hue of stained glass is surrounded by lead 
came. This technique relies heavily on the subjects being 
of Caucasian descent (as white skin can be depicted 
by clear portions of otherwise coloured glass, thereby 
limiting the need for lead came), but I have overcome 
this challenge to create a diverse and inclusive design 
through strategic use of golden and orange hues. I have 
also ensured that the exquisite Gothic architecture 
of the church, as depicted in the sides of the existing 
windows, continues downwards into my designs and is 
used to tie all four panels together in celebration of the 
heritage of the church itself.

Underneath the four panels runs an uncompromising 
and powerful call to ‘Love your neighbour’. The 
design references the style of the removed panels, 
acknowledging without erasing. However, instead of 
Colston’s hypocritical motto, this is now a call to gospel 
in triplicate, blending together the original Hebrew and 
Greek scriptures along with modern English translation 
in an acknowledgement of the geographic origins 
of our faith.

The design is studded with blue hydrangea flowers, a 
symbol of unity and togetherness. The simplicity of the 
referenced Bible verse can be appreciated by new and 
old alike and powerfully underscores the message 
of the design.

Artist’s statement
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