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Cassiq, Jersualem

In the past three years, Cassia, Jerusalem—designed by
architect Yacov Rechter, and inaugurated in 1981—has
undergone an extensive renovation, and much of it is now

dedicated to the presentation and promotion of contemporary

Israel art. The hotel furnishes its guests with a unique art
experience thanks to the wide variety of artworks in diverse
media by prominent Israeli artists, including Ayelet Carmi and
Meirav Heiman, Meydad Eliyahu, Dor Guez, Mahmood Kaiss,
Peter Jacob Maltz, Esther Schneider, Nevet Yitzhak, and
others, purchased for it. The works - some created especially
for the hotel, and others adapted to it - are displayed in the
hotel's public spaces across allits floors and inits 153 rooms,
reflecting concepts and images pertaining to Jerusalem’s holy
and mundane landscapes, the city’s chronicles, and the socio-
politicalissues informing its tangled daily reality. Hotel guests
are thus afforded an experience of Israeli art at its prime,
encountering the best artists currently working in Israel.

Regarding itself as an integral part of the city’s cultural fabric,
the hotelis committed to the promotion and exposure of

art created in the city. As part of this approach, it initiates
activities with local schools, gives grants and awards to
students studying in the city’s various art schools, and
collaborates with these institutions. In November 2019, the
Omphalos Gallery for Contemporary Art was inaugurated at
the hotel, serving as a venue for changing exhibitions featuring
students and alumni of Jerusalem’s art schools: Bezalel,
Musrara, etc.
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Ofer Lellouch
(b. 1947, Tunisic: ives and works in Israel)

Elijah, 1987, etching, 76x105 cm
Printed and published by the Jerusalem Print Workshop

Anlsraeli sculptor, painter, and print artist, Ofer Lellouche’'s work is characterized by restless
intensity. In Elijah, he evokes the iconic landscape of the city as seen from the rooftop of the
Jerusalem Print Workshop, which forms a backdrop for alocal figure. Both the city and the
figure are akin to fleeting visions, bound to disappear any moment.
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Noam Rabinovich
(b. 1950, Israel; lives and works in Israel)

L ocal flora and its incarnation in Jerusalem’s art and
architecture are at the heart of Noam Rabinovich's etching
series Untitled (Print Workshop Flora). Rabinovich traces
various botanic elements in the Jerusalem Print Workshop
building, making them into centerpieces. Exploring their forms
and variations, their aesthetics, myths, and cultural symbolism,
he composes a proposal for anew set of symbols.
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Noam Rabinovich
(b. 1950, Israel lives and works in Israel)

From the series Untitled (Print Workshop Flora), 2008, etching, 6 works, 38x26.5 cm each.
Printed and published by the Jerusalem Print Workshop
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Noam Rabinovich
(0. 1950, Israel: lives and works in Israel)

From the series Untitled (Print Workshop Flora). 2008, etching. 6 works, 38x26.5 cm each.
Printed and published by the Jerusalem Print Workshop
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Noam Rabinovich
(b. 1950, Israel lives and works in Israel)

From the series Untitled (Print Workshop Flora). 2008, etching. 6 works, 38x26.5 cm each.
Printed and published by the Jerusalem Print Workshop
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Noam Rabinovich
(b. 1950, Israel lives and works in Israel)

From the series Untitled (Print Workshop Flora). 2008, etching. 6 works, 38x26.5 cm each.
Printed and published by the Jerusalem Print Workshop
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Noam Rabinovich
(b. 1950, Israel lives and works in Israel)

From the series Untitled (Print Workshop Flora). 2008, etching. 6 works, 38x26.5 cm each.
Printed and published by the Jerusalem Print Workshop
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Noam Rabinovich
(0. 1950, Israel: lives and works in Israel)

From the series Untitled (Print Workshop Flora). 2008, etching. 6 works, 38x26.5 cm each.
Printed and published by the Jerusalem Print Workshop
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Etti Abergel

(b. 1960, Israel; live and works in Israel)

Sculptor Etti Abergel's screenprints form mysterious carpets
or embroideries, while concurrently caling star maps to

mind. They were created from layers of tangled drawings,

in which the artist embedded various images, some of them
readymade photographs of sculptures and ob jects-including
an installation featured by the artist at the Israel Museum,
Jerusalem, comprising Moroccan shoes, an excerpt from
Bernini's altarpiece The Ecstasy of Saint Teresa in Rome,
traditional Moroccan robes, etc. The resulting print array blurs
the distinctions between East and West, collective history and
personal memory, melting them into a single abstract visual
sequence.
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Etti Abergel
(0. 1960, Israel live and works in Israel)

From the series Surface, 2006, screenprint, 106x76 cm
Printed and published by the Jerusalem Print Workshop as part of the pro ject
“Wandering in the Print Space” (2007)
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Etti Abergel

(b. 1960, Israel: live and works in Israel)

From the series Surface, 2006, screenprint, 106x76 cm
Printed and published by the Jerusalem Print Workshop as part of the pro ject
“Wandering in the Print Space” (2007)
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(b. 1960, Israel; live and works in Israel)

From the series Surface, 2006, screenprint, 106x76 cm
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Printed and published by the Jerusalem Print Workshop as part of the pro ject
“Wandering in the Print Space” (2007)
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lit Azoulay

(b. 1972, Israel lives and works in Germany and Israel)

lit Azoulay draws remnants of the past with her camera

as if she were an archaeologist or a historian: letters, old
photographs, architectural elements, forgotten stories,
suppressed memories, and latent histories. In this case, these
are vestiges found at the Jerusalem Print Workshop building,
constructed in the mid-19th century. At the same time, she
examines finds of the present, fusing them to create etched
and screenprinted photomontages—layers of images that float
in new hybrid, surreal compositions, meshing the past into the
present over and over again.
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Etti Abergel
(b. 1960, Israel: ive and works in Israel)

From the series Surface, 2006, screenprint, 106x76 cm
Printed and published by the Jerusalem Print Workshop as part of the pro ject
“Wandering in the Print Space” (2007)
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it Azoulay
(b.1972. Israel lives and works in Germany and Israel)

The Red Rabbi, from the series La Veritas, 2016, screenprint and photo-etching, 76x56 cm
Printed and published by the Jerusalem Print Workshop as part of the pro ject
“Under the Press of History” (2007)
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it Azoulay
(b.1972. Isrcel lives and works in Germany and Israel)

Lucille Berchi, from the series La Veritas, 2016, screenprint and photo-etching, 76x56 cm
Printed and published by the Jerusalem Print Workshop as part of the pro ject
“Under the Press of History” (2007)
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Larry Abramson
(b. 1954, South Africa: lives and works in Israel)

Israeli Landscape (with Gutman, Tepler, Eisenscher, Steinhardt, Simon, Shorr), 2008, etching,
soft-ground, and aquatint, 80x240 cm

Printed and published by the Jerusalem Print Workshop

Larry Abramson composed a hybrid landscape from sihouettes of sections extracted from
paintings depicting the local landscapes by six Israeli artists from different periods. The resulting
skyline spans the kibbutz and the Hebrew city, the shore, the Jerusalem mountains, and the
Palestinian villages. Using the etching technique, Abramson constructed anegative shadow of the
locallandscape framed in squares that echo Kazimir Malevich's Black Square. Artistic modernism
and nationalidedlism thus come together to form an image which is both iconic and critical.
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Hila Lulu Lin Farah Kufer Birim
(b. 1964, Israel: lives and works in Israel)

Scoliosis 002, 2007, etching, scraped aquatint, photo-etching, embossing on perforated plate,
and screenprint, 20x404 cm

Printed and published by the Jerusalem Print Workshop as part of the pro ject
“Wandering in the Print Space” (2007)

Hila LuluLinFarahKufer Birim, a multi-disciplinary artist, presents a panoramic view of Jerusalem
made of multiple prints, each created with a different technique, each presenting a symbolic
but partial image—sometimes abstract and sometimes figurative; at times violent, at others
humorous. The resulting landscape is crocked, fragmentary, beautiful as a jewel, yet hurting
and tormented like a human body.
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Peter Jacob Maltz
(b. 1973, England; lives and works in Isragel)

Pilgrimage to the Center of the Earth, 2018, plaster and polymer plaster relief, 200x592x40 cm

A site-specific relief created especially for Cassia and this specific wall, the triptych Pilgrimage
to the Center of the Earth comprises multiple casts created during aroute of “pilgrimage” taken
by Peter Jacob Maltz in Jerusalem in preparation for this work. It is a journey into the heart of
Jerusalem, which is considered in some traditions as the center of the universe, the omphalos
or navel of the world. The journey began at Cassia, opposite the Yemin Moshe neighborhood
in West Jerusalem, advancing into the heart of the old city in the Eastern part, to the Temple
Mount and the Western Wall. The relief contains symbols of the celestial Jerusalem, such as
circles and lions, clongside everyday signs of the city, such as sewage manholes, arches and
vegetation.
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Shay Id Alony
(b. 1974, Israel: lives and works in Israel)

Protector, 2019, wood, paint, and varnish, 80x60x30 cm

Sculptor and installation artist Shay Id Alony explores the interrelations between body, ob ject,
and place by delving into the sacred and the profane, the rituadlistic and the mundane. The
sculpture Protector dlludes to centuries of battles and warriors fighting over the “Holy Land”
and the "Holy City,” who are transformed in his work into a robot-like pawn.
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Shay Id Alony (opposite)
(b. 1974, Israel: ives and works in Israel)

The Messiah’'s Donkey, 2019, wood, paint, and varnish, 35x30x120 cm

Sculptor and installation artist Shay Id Alony explores the interrelations between body, ob ject,
and place by delving into the sacred and the profane, the rituadlistic and the mundane. The
sculpture The Messiah’s Donkey addresses the concept of salvation, which is said to start in
Jerusalem. It depicts not the messiah, however, but his donkey, and that donkey is animaginary
creature, funny, dreamy, and even childish.
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Esther Schneider

(b. 1978, Israel; lives and works in Israel)

Esther Schneider’'s works were especially adapted to the Cassia
lobby columns. They oscillate between ornamentation and sanctity;
between faith and ritualism, on the one hand, and modernism and the
search for spirituality and transcendence in form, color, and pure
rhythm, on the other. Using everyday materials and ob jects, she
creates drawings/constructions in space that connect traditional
Jewish garments, Torah curtains, and ritualistic Jewish and other
textiles, with the ornamentalism of Persian miniatures and with

early 20th-century avant-garde ideas, ke those of Cubism and
Constructivism, and mainly—Kazimir Malevich’'s Suprematism. These
drawing installations—wall decorations, masks, amulets, mandalas, and
proposals for architectural construction—touch on both kitsch and

ATMIY TNON
the sublime. In Suprematist Wall the artist uses drawings by avant- (PNE™I NYVIAT NN PN L1978 1)
garde Russian artist El Lissitzky—who translated Malevich's forms into
three-dimensional shqpes~dressing them in garments both pagan ;011D NINTIT O'DI0 'NIININ WY 011118 ,07D1N N1117M NV ,2019-2013 ,‘DO‘PDWS]D 7N1)
o g . . . . N0 1300X230
and monotheistic, using ornaments and materials which are ostensioly
superfluous and excessive. Esther Schneider

(b. 1978, Israel: lives and works in Israel)

Suprematist Wall, 2013-2019, wood, fringed draperies, fringes, artificial hair, ribbons, and
peacock feathers, 230x1300 cm
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Esther Schneider (opposite)
(b. 1978, Israel: lives and works in Israel)

Vina Shas and Orant, 2019, peacock feathers, artificial hair, fringes, and fringed draperies,
230x1200 cm

In Vilna Shas and Orant Esther Schneider addresses the image of the architectural arch which
recalls the Ark of the Covenant and the Temple—an image which is printed at the beginning of
the Talmud (and in many ancient and religious books), reinstating it with its “natural” dimensions.
Above it, she created the Orant—a winged form in prayer posture. Schneider’s works were
especially adapted to Cassia’s lobby columns. They oscillate between ornamentation and
sanctity: between faith and ritualism, on the one hand, and modernism and the search for
spirituadlity and transcendence in form, color, and pure rhythm, on the other. Using everyday
materials and objects, she creates drawings/constructions in space that connect traditional
Jewish garments, Torah curtains, andritudlistic Jewish and other textiles, with the ornamentalism
of Persian miniatures and with early 20th-century avant-garde ideas, such those of Cubism
and Constructivism, and mainly—Kazimir Malevitch's Suprematism. These drawing installations-
-wal decorations, masks, amulets, mandalas, and proposals for architectural construction—
touch on both kitsch and the sublime.
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Etty Schwartz

(b. 1970, Israel; lives and works in Israel)

Etty Schwartz's two photographs focus on the Valey of
Hinnom (Gehenna) in Jerusalem, often mentioned in the bible.
Today it is identified as the valley to the south of the Old City
surrounding Mount Zion, which converges with the Qidron
stream in the East. A part of the no-man’s land between 1948
and 1967, it forms a barrier between East and West Jerusalem.
Gehenna is associated with the Hebrew word for “hell’
(gehenom), to which sinners are sent after their death. It is also
identified as the site of the Molech sacrifice held in prophet
Jeremiah's time. Schwartz leads the viewer’s gaze up and
down the Valey's “walls,” through the history and archaeology
encased in the landscape like a time capsule.

NP NN
(YNIR12 N7V1QT NN INRT 1970 D)

JI12IN 1 2V 1'T NPT L2014 ,01270 12 N2 NNTON 1NN
N"2 N"D 75X190 ,MTIY 2

Etty Schwartz
(b.1970, Israel; ives and works in Israel)

From the series Valley of Hinnom, 2014, ink jet print on archival paper,
2 works, 190x75 cm each
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Mahmood Kaiss
(b. 1985, Israel; lives and works in Israel)

Mahmood Kaiss creates structures based on the traditional
Islamic ornamental form of the arabesque. From the discrete
unit he constructs a unique, large-scale site-specific structure,
made of plain, unpainted wood elements that may ostensibly
be disassembled and reassembled, like an IKEA kit. On the

one hand, the structure introduces the infinite quality of the
arabesque as a spatial presence whose form represents
identity and culture; on the other hand, the structure is
detached from all context due to its concise abstract
modernist line. Through this gap, Kaiss raises questions
regarding Islamic culture versus Western culture, affiliation
versus foreignness and dissociation. These questions are
brought into sharper focus through the installation of the
sculpture made of scrap metal from cars damaged in
accidents. Kaiss transforms these scraps of matter into @ oD TIDAN
glowing modernist sculpture whose mode of installation enables (PN 90191 1N YN 1985 1)

the structure of the arabesque to be reflected init.
N"D 30X550X220 NV NANN ,2019 ,#3 7007V

Mahmood Kaiss
(0. 1985, Israel: ives and works in Israel)

Arabesque #3, 2019, wood installation, 220x550x30 cm
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Dor Guez
(b. 1980, Israel: lives and works in Israel)

The video installation The Composer is a part of Dor Guez's
trilogy, The Sick Man of Europe. Its title quotes a term coined in
the late 19th century to describe the moribund, disintegrating
Ottoman Empire. Guez unfolds the story of Hagop, an
Armenian composer whose family was expelled from Kitahya
to Jerusalem in World War |, during the Armenian genocide. GArNNG8P 2P9ULHC: WU AN PSAPE
Guez accompanies Hagop on his first visit to holy sites in
contemporary Armenia. Pointing to alink between his musical
practice and Armenia’s landscapes, the composer is set on
completing his Armenian tunes only after visiting the country.
On their way to the holy places, an archival radio conversation
between Komitas and Suni--two renowned early 20th-century
Armenian composers--is heard in the background. The two
compare writing music to a journey, indicating an affinity
between the art of musical composition and the landscapes of N
Armenia. (PN Ju191 N ;7N 1980 1)

7710 IN'TI NANN L2017 ,1'NY2N0N

Dor Guez
(0. 1980, Israel: lives and works in Israel)

The Composer, 2017, video instalation, 10 min

36




ART CATALOGUE

(N2 NYVI91 NN YUNRT 1967 1) TMN NN
(N2 NYV191 NIRRT 1972 1) 1T 2T

N"2 n"D 128%128 ,112'aP ,N112T YV 11T J1IN'NAT TV J1INNA LAY ,2019 19NN TIT T

IN9076.LEJ 194

NLIanNn N7 112V TNTNA AT 211 M2 N2 1N, 790-N"7N NT1AY 700 TIT T
NY1QIN NN12R0 NRIND DINT 01701 AT Q1 :07TAN NR17P2 NONTNNT N1117N N1z 119 Yy
NA71N NNINT .0TTA AN NIUNAND 1NN NITIANT INTN NN IRPII RN .D111700 Nl
TN TNTNN NTIAVN 11320 1700 N21A07 0MMAIND ,OTNTIN D'NAN Jw1 01719 7 01201

TN TTN NN DMAaN J¥ 1NN NN 7WAT,20-0 NINDN PN 28 07171 'INZNAN N1INND DT
(PN 21191 N ;7N 1983 1) N12INAY NNNN JN01Y 173 12 JPINY 1IN 12 NINY 0119 12 217877 DAINTA AT12VN 79
NIN11 )2 77102 N1II1ANNA DI 1727 N1 NN 1271 21N Q1N 127 7'NVn 11Ven 172 N1
RI177R0 1N Tl N7 770 DTN NQZINNT TN YADN IWND ,NI10NY 0TN 12 NNTIN NIRZ2N
N0 D' NP2 2NN ANNY ONNN2 0211 1IN NT1aV2 1112007 1N .011010-YaD-DTN

N"D 200X400, 200X150 17 V1 T2 Y¥ NINN 2V1 122 ,LINXNA ,2019 ,UNAN NN

JTNN TND QWA ANTNA NIAT 12 2107001 NINNN 0170 NN NINDAN YNDN NN 170 NTIAY
D12 0NN L,DARIN 28 TN DDA NWIIN NYIIN — INR TNNT,01700 72 001NN YX
DI7NN NI'9N 017NN 127 DI9N 12 NINTPNNN ,NITTNN NWAYNAT N7 NP0V NT1avn
NN .NNND NNNINT NTMIIDN NMPAN N DIaN 28 0170 19INDTNITaN 10,010 10 7707
,N1M1DON N12JY 11130 12NAN 11700 DP1NA 12 012770 NNINY ONNN NTIAVA ININDN D1
7Y N100D1AN 12 N1AZNNN NATN 1WA 0NN D1 0011 NN 121,032 N1917N01 N1313)0

NI N13312NN 1INALINNY D172 12112 11N 1TNAINT 11200 7TV,

Meydad Eliahu
(b. 1983, Israel: lives and works in Israel)

Mid Walk, 2019, pigment, varnish, and metal leaf on wall and canvas, 150x200, 400x200 cm

The wall piece Mid Walk expresses the harmonious yet tense existence in the urban sphere of
Jerusalem. On the one hand, the weight of myths associated with the place, and on the other-
the simple, routine movement of the city residents. The work addresses the mutual affinities and
influences between the individual and the physical place. The possibility of the place becoming
apart of a person’s identity, physique, and being is both disturbing and comforting. The place
depictedin the work refers to the specific crossroad where Cassia is located, which connects
historical strata, architectural elements, and building styles from different periods, as well as
members of the city’s various communities. The portrayed figures are based on hotel visitors
and workers and were painted, for the most part, from direct observation on site.
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Ayelet Carmi (b. 1967, Israel; lives and works in Israel)
Meirav Heiman (b. 1972, Israel: lives and works in Israel)

King David Road, 2019, laser-cut and hand cut wallpaper on glass, triptych, 128x128 cm each

King David Road, Ayelet Carmi and Meirav Heiman's site-specific work, was created especially
for Cassic; it extends over three windows and alludes to three dimensions: body, time, and
place. Al three windows feature a heroine who carries time, adjusting it with the aid of
measurement devices. Her figure is intertwined with motifs of plants and birds endemic to
the Hotel's immediate environment. The style echoes that of the Bezalel School in early 20th-
century Jerusalem, especially the work of EM. Lilien. The work initiates a didlogue between
interior and exterior, light and darkness, overt and covert. The tension at its core lies between
the ancient clock and the female body, and between graphic forms and model drawing from
observation. An odd hybrid is thus created between man and machine, the cut-out frozen
nature being an integral part of the trinity man-machine-nature. The work may be viewed
from either side, according to the position of the sun. During the day it is viewed inward, as the
sunlight penetrates its transparent parts, whereas at night the sides switch and the artificial
light inside the hotel projects the image outward. By virtue of its variability throughout the day,
the work not only discusses the dimension of time, but also contains it.
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(b. 1975, Israel lives and works in Israel)

Nevet Yitzhak traces legends, myths, and histories,

as well as contemporary life, which are encapsulated in
carpets. Within the order and tangled pattern of her virtual
carpets, she animates the different elements of the plots,
memories, traditions, and culture, infusing them with a new life.
Always oriental—either Persian, Afghan, or Turkish—the carpets
function as bustling canvases. In A Matter of Black and White,
one of her earliest works, Yitzhak eliminates color, leaving

the changing forms in the oriental carpet in black-and-white
and shades of gray. The hung carpet calls to mind a gradually
dismembered lofty two-dimensional construction, whose faling
parts momentarily form the skyline of a fantastic city, whether
futurist or very ancient, only to return to their original form,

to the carpet.

40

Nevet Yitzhak
(0. 1975, Israel; lives and works in Israel)

A Matter of Black and White, 2013, video installation, 8 min, loop
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Dvora Morag
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Tal Batit
(b. 1988, Israel; lives and works in Israel)

Hybrids, 2017-2019, terracotta and glazed ceramics, h: 30-80 cm

The project Hybrids germinated from the idea of using the accidents, which are intrinsic to
ceramic practice, and develop a unique technique based on them. Tal Batit uses the glaze
as glue. The parts are cast, fired, colored, and glazed separately. Subsequently, they are
assembled atop one another to create a form which goes into the kin, where all the parts
fuse into a single piece. The project addresses opposites and their unusual combinations. Batit
designed a series of vases blending antithetical worlds: functional and intuitive ancient cultures
are fused with our present-day instant, technological culture; ancient forms are fused with
computer-generated forms; matte and glossy, coarse and smooth textures; the natural red-
brown color of the terracottais fused with bright, saturated, pop-like colors; and most of all,
seriousness is fused with playfulness and humor.

4t

(b. 1949, Israel lives and works in Israel)
Melodies, 2019, mixed media celling installation, variable dimensions

"Speechiis the quill of the heart, and song is the quill of the soul” - Rabbi Shneur Zalman of Liadi
Fragments of domestic and laboratory glass vessels, combined with other objects, are
suspended from the celling. The setting is reflected through the glass and resonates within
the vessels. The transparency dllows the object to blend with its environment. According to
Dvora Morag, two qualities attracted her to glass: its transparency and delicacy, in addition
to its fragility: “Although glass is material, when it hangs from the ceiling, its transparency and
delicacy evoke a sense of spiritudlity, of a massless substance; at the same time, it carries
the danger of shattering. There are two potential sounds: the marvelous sound of glass bells
and the harsh sound of breaking glass and the danger involved. The city’s heterogeneity is
manifested on both the visual and the audio levels; the work is lke a sounding board for the
many different sounds permeating the cityscape. The various sounds of prayer and sanctity
coexist and blend, spawning a fine, fragile existence.”
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Jerusalem, 1980, bronze casting, d: 150 cm, h: 250 cm Moshe Roas

(b. 1981, Israel; ives and works in Israel)
The sculpture presents the city of Jerusalem in the form of a sphere, inspired by Medieval maps

which depicted Jerusalem as a circular city at the center-the navel, the omphalos-of the world Weeping Willow, 2021, celling installation, brass, variable dimensions

from which all distances to other cities were measured. The sculpture depicts the spirit of the

city, its ancient walls and buildings of many styles, periods, and cultures. According to Frank The weeping wilow is mentioned in one of the best-known and most frequently quoted
Meisler: It is impossible to be indifferent to Jerusalem: it inspires, it infuriates, and as the 137th psams in the Old Testament, Psalm 137, in which the exiles in Babylon express their
psam warns, one forgets it at one’s own peril. The diverse buildings of the city have a powerful longing for Jerusalem. The site-specific brass mobile sculptures of the weeping willow
unity imposed by the stones from which they are constructed. [..] 1 sculpted the enclosing walls are suspended from the lobby's high ceilling. They consist of thin elongated “branches”
with their diverse styles; the seven symbolic gates that lead into the city, the Temple Mount, and “leaves,” inclined downward, while spreading sideways. They resemble drops of
churches, mosques, and the villages that lie outside, in the shadow of its wals. My aim was to water or tears prancing in the air, momentarily halting in mid-dance. The sculptures
convey the intensity and essence of Jerusalem, a city in whichl do not live and from which Tkeep capture breezes of beauty, eruptions of yearning, and possible transitions between
my distance, because it is a Holy Place that gives so much and demands so much.” heaven and earth, between figure and abstraction.
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Shay Zilberman

(b. 1976, Isrcel: lives and works in Israel)

Shay Zilberman is an obsessive collector of images, which he finds in
photo albums and guides by anonymous photographers created in
the last decades of the 20th century. These are books destined for
annihilation or oblivion in the digital age, which is constantly producing
images that do not need paper to exist. Zilberman is interested in
paper as a material, as craft. It serves him as a surface for work as
well as a source from which the images emerge. In his collages, both
the paper and the images take on a new life, as he performs surgical
acts of cutting and gluing in the paper, incorporating discrete drawing
gestures in it outlined by means of ink, graphite, and scratching.
Zilberman's works, displayed throughout the hotel's rooms and in

the corridors on different floors, are scans and prints of collages

he created over the past five years. In the original collages, the
connection points between the various parts are almost invisible, thus
creating unified images on both the material and the conceptual levels.
The resulting new compositions and images appear familiar and foreign,
logical and absurd, redlistic and surredlistic at the same time. According
to the artist: “When I bring the analogue collage to the digital world, |
scan the works and print enlargements, thus exposing the viewer to
the manual processes and various raw materials that make them up.
In my work, | organize and re-map materials representing modernist
culture, extracted from images which | find in books of architecture
and botany, as well as in travel aloums from around the world. These
materials, which marked the early perception of leisure and mass
culture, dlow me to retell, in an alternative, current way, the story
of.the privateand collective cultural heritage shaping our identity,
conseiously and-unconsciously.”
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